
General Certificate of Secondary Education
2012

7234.01

MARK
SCHEME

Drama

Written Paper

[G9251]

FRIDAY 18 MAY, MORNING

www.xtrapapers.com



7234.01 2 [Turn over

AVAILABLE 
MARKS

Shakespeare: Romeo and Juliet

1 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 In their sketch, labelling and short paragraph, candidates may refer to 
 some of the following:
 • High status, royal gentleman, medieval period, Verona, Italy
 • Richly ornamented tunic with belt and sword – deep colours, 
  red/green/blue velvets and silks with jewels and chain to represent 
  prince Escalus of Verona
 •      White shirt with full sleeves and collar showing
 • Pale-coloured stockings and richly ornamented shoes or leather boots
 • Large cloak held in place with gold clasps
 • Headdress of period – full cap/hat with jewels
 • Heavy rich materials reflecting status and wealth
 • Accessories may include leather gloves – ring of royal status on finger
   
 Other appropriate and justified ideas should be credited [16]

2 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 Candidates may refer to some of the following:
 • Different aspects of the character Friar Laurence such as:
  – His first entrance when he has been in the garden working and 
   counsels Romeo
  – His warm supportive nature when he marries Romeo and Juliet
  – Change of mood in Act III Scene III when he is helping Romeo 
   to escape to Mantua after the death of Tybalt
  – His concern for Juliet and giving her the sleeping potion
  – His hopes and fears and finally telling of all the events which led 
   to the tragedy in the final scene
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of character
 • One rehearsal idea used to develop specific aspects of character
 • Appropriate and detailed text references
 • Justification for choices of rehearsal work

 Other appropriate and justified responses should be credited. [40]
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3 (a) Candidates are expected to describe the influences on the style of 
  their scripted Performance.

  Some of the following may be included:
  • Background information on the play with reference to social, 
   cultural and historical detail
  • Information about playwright including other plays and/or relevant 
   background information
  • Influences about the style of the play, e.g. comedy, tragedy, 
   naturalism, realism, issue-based, social, cultural
  • Staging influences, e.g. minimalistic, box set, in the round, 
   traditional.

         Other appropriate and justified ideas should be credited. [8]

 (b) Candidates are expected to explain how they used facial expression 
  to portray their character.

  Some of the following may be included:
  • Details about the character they played
  • Details of the character’s status and personality
  • Specific details of how they used facial expression and the effect 
   they were trying to achieve in performance
  • Details of different specific moments in the performance in relation 
   to their character
  • Facial expression linked to moments of action in the play
  • Specific and appropriate references to the text.

  Other appropriate and justified ideas should be credited. [16] 80
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Shaw: Pygmalion

1 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 In their sketch, labelling and short paragraph, candidates may refer to 
 some of the following:
 • Working-class flower girl aged about 20, London 1916
 • Long brown skirt and dirty cream long-sleeved blouse buttoned to the 
  neck
 • Shoddy black, woollen, fitted but unbuttoned coat reaching nearly to 
  her knees
 • Soiled white coarse apron over her skirt, fingerless gloves, old woollen 
  coloured scarf /shawl around her shoulders
 • Old, dusty, black straw sailor hat, mousy coloured hair, partly pinned 
  up which needs washed and brushed
 • Well-worn, black leather ankle boots
 • Accessories including old straw basket of flowers

 Other appropriate and justified ideas should be credited. [16]

2 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 Candidates may refer to some of the following:                                                                                 
•  Different aspects of the character of Higgins such as:

  – Higgins’s first entrance and meeting Pickering in Covent Garden
  – Planning the bet with Pickering to make “a duchess of the 
   draggletailed guttersnipe” 
  – Meeting Doolittle on 2 different occasions – in Act 1 and Act 5
  – Developing the vocal experiments with Liza and developing his 
   relationship with her
  – His relationship with his mother and her friends
  – The climax of the experiment with Mrs. Eynsford-Hill and family in 
   Act 3
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of character
 • One rehearsal idea used to develop specific aspects of character
 • Appropriate and detailed text references
 • Justification for choices of rehearsal work

 Other appropriate and justified responses should be credited. [40]
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3 (a) Candidates are expected to describe the influences on the style of 
  their scripted Performance.

         Some of the following may be included:
  • Background information on the play with reference to social, 
   cultural and historical detail
  • Information about playwright including other plays and/or relevant 
   background information
  • Influences about the style of the play, e.g. comedy, tragedy, 
   naturalism, realism, issue-based, social, cultural
  • Staging influences, e.g. minimalistic, box set, in the round, 
   traditional.

         Other appropriate and justified ideas should be credited. [8]

 (b) Candidates are expected to explain how they used facial expression 
  to portray their character.

  Some of the following may be included:
  • Details about the character they played
  • Details of the character’s status and personality
  • Specific details of how they used their facial expression and the 
   effect they were trying to achieve in performance
  • Details of different specific moments in the performance in relation 
   to their character
  • Facial expression linked to moments of action in the play
  • Specific and appropriate references to the text.

  Other appropriate and justified ideas should be credited. [16] 80
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O’Casey: Juno and the Paycock

1 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 In their sketch, labelling and short paragraph, candidates may refer to 
 some of the following:
 • Working class man in his late 50s, inner-city Dublin 1922
 • Clothes generally look dirty, dishevelled, badly fitted and probably 
  second-hand
 • Dark brown trousers which are short and tied with cord or old belt
 • Collarless dirty white, worn shirt, old, stained dark overcoat or Dexter 
  coat which may be tied at the waist with rope
 • Well worn black leather hob-nailed boots with missing laces
 • Accessories may include old cap or hat, woollen scarf and fingerless 
  gloves

 Other appropriate and justified ideas should be credited. [16]

2 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 Candidates may refer to some of the following:
 • Different aspects of the character Mrs Boyle such as:
  –  Her first appearance in Act I as she comes in from shopping and is 
   busy organising
  – Her relationship with her husband and Joxer
  – Her concern for Johnny and his predicament
  – Her concern and support for Mary throughout the play
  – Her warm friendly nature in Act II at the party and her change of 
   mood when Mrs. Tancred appears
  – Her unselfish nature and concern for others
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of character
 • One rehearsal idea used to develop specific aspects of character
 • Appropriate and detailed text references
 • Justification for choices of rehearsal work

 Other appropriate and justified responses should be credited. [40]
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3 (a) Candidates are expected to describe the influences on the style of 
  their scripted performance.

         Some of the following may be included:
  • Background information on the play with reference to social, 
   cultural and historical detail
  • Information about playwright including other plays and/or relevant 
   background information
  • Influences about the style of the play, e.g. comedy, tragedy, 
   naturalism, realism, issue-based, social, cultural
  • Staging influences, e.g. minimalistic, box set, in the round, traditional.

         Other appropriate and justified ideas should be credited. [8]

 (b) Candidates are expected to explain how they used facial expression 
  to portray their character.

  Some of the following may be included:
  • Details about the character they played
  • Details of the character’s status and personality
  • Specific details of how they used their facial expression and the 
   effect they were trying to achieve in performance
  • Details of different specific moments in the performance in relation 
   to their character
  • Facial expression linked to moments of action in the play
  • Specific and appropriate references to the text.
     
  Other appropriate and justified ideas should be credited. [16] 80
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Miller: The Crucible

1 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 In their sketch, labelling and short paragraph, candidates may refer to 
 some of the following:
 • Naïve, servant girl aged 17, Salem, Massachusetts,1692
 • Typical puritan female costume worn in traditional way
 • Full length grey or brown woollen dress, buttoned to neck and with 
  long sleeves, white, starched collar and cuffs 
 • Flat back leather shoes with white stockings or socks
 • Clean white apron tied at the waist
 • White linen bonnet tied under the chin, folded back with little hair 
  showing
 • Full length grey or black cloak as she has just come into the house 
  from court
 • No accessories but she may have a handkerchief and be carrying 
  a poppet/ragdoll

 Other appropriate and justified ideas should be credited. [16]

2 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 Candidates may refer to some of the following:
 • Different aspects of the character Proctor such as:
  – His relationship with Abigail in Act 1
  – His relationship with Elizabeth in Act 2 and his interaction with 
   Hale and response to his wife being taken to prison
  – Danforth’s interrogation of him and his wife’s response to being a 
   lecher
  – His different reactions in the courtroom scene in Act 3
  – Meeting his wife in prison in Act 4
  – His final signing of the paper and then tearing it up
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of character
 • One rehearsal idea used to develop specific aspects of character
 • Appropriate and detailed text references
 • Justification for choices of rehearsal work

 Other appropriate and justified responses should be credited. [40]
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3 (a) Candidates are expected to describe the influences on the style of 
  their scripted Performance.

  Some of the following may be included:
  • Background information on the play with reference to social, 
   cultural and historical detail
  • Information about playwright including other plays and/or relevant 
   background information
  • Influences about the style of the play, e.g. comedy, tragedy, 
   naturalism, realism, issue-based, social, cultural
  • Staging influences, e.g. minimalistic, box set, in the round, 
   traditional.

  Other appropriate and justified ideas should be credited. [8]

 (b) Candidates are expected to explain how they used facial expression 
  to portray their character.

  Some of the following may be included:
  • Details about the character they played
  • Details of the character’s status and personality
  • Specific details of how they used their facial expression and the 
   effect they were trying to achieve in performance
  • Details of different specific moments in the performance in relation 
   to their character
  • Facial expression linked to moments of action in the play
  • Specific and appropriate references to the text.

  Other appropriate and justified ideas should be credited. [16] 80
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Friel: Philadelphia Here I Come

1 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 In their sketch, labelling and short paragraph, candidates may refer to 
 some of the following:
 • Male costume, age 60, rural Ireland, 1960
 • Shabby suit – trousers and jacket, dull colours, dark coloured tie, 
  faded white shirt well worn
 • Fabrics/materials reflecting his status as a school master
 • White haired which is uncombed, may wear old spectacles
 • Suggestion of the stage direction “handsome and defiant”
 • Well worn polished black leather shoes

 Other appropriate and justified ideas should be credited. [16]

2 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 Candidates may refer to the following:
 •  Different aspects of the character of Kate such as:
  – Her first entrance as an attractive girl, interested in Gar’s 
   affections
  – Her reactions to Gar’s responses to her questions
  – Her delivery of lines in relation to her changing feelings towards 
   Gar
  – Her confused feelings of liking Gar and pleasing her father
  – Her change of mood when she meets Gar again before he leaves 
   for Philadelphia
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of character
 • One rehearsal idea used to develop specific aspects of character
 • Appropriate and detailed text references
 • Justification for choices of rehearsal work.

 Other appropriate and justified ideas should be credited. [40]
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3 (a) Candidates are expected to describe the influences on the style of 
  their scripted performance.

  Some of the following may be included:
  • Background information on the play with reference to social, 
   cultural and historical detail
  • Information about the playwright including other plays and/or 
   relevant background information
  • Influences about the style of the play, e.g. comedy, tragedy, 
   naturalism, realism, issue based, social, cultural
  • Staging influences, e.g. minimalistic, box set, in the round, 
   traditional 

  Other appropriate and justified ideas should be credited. [8]

 (b) Candidates are expected to explain how they used facial expression 
  to portray their character.

  Some of the following may be included: 
  • Details about the character they played
  • Details of the character’s status and personality
  • Specific details of how they used their facial expression and the 
   effect they were trying to achieve in performance
  • Details of different specific moments in the performance in relation 
   to their character
  • Facial expression linked to moments of action in the play
  • Specific and appropriate reference to the text

  Other appropriate and justified ideas should be credited. [16] 80
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Reid: Tea In a China Cup

1 The indicative content below should be read in conjunction with the generic 
 mark scheme.
 
 In their sketch, labelling and short paragraph, candidates may refer to 
 some of the following: 
 • Working class woman in 1952
 • Inexpensive quality materials but well-groomed, clean, neat and 
  tidy in appearance
 • Colours reflect her age and her status
 • Skirt, blouse, cardigan, tights/stockings and low flat shoes or 
  slippers
 • Possible reference to napkin tucked into her blouse

 Other appropriate and justified ideas should be credited. [16]

2 The indicative content below should be read in conjunction with the generic 
 mark scheme. 

 Candidates may refer to the following:
 •  Different aspects of the character of Sarah such as:
  – Her relationship with her Mother
  – Her character as a child, Mother and older dying woman
  – Her cultural background
  – Her hopes and aspirations for Beth, her daughter
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of character
 • One rehearsal idea used to develop specific aspects of character
 • Appropriate and detailed text references
 • Justification for choices of rehearsal work.

 Other appropriate and justified ideas should be credited. [40]
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3 (a) Candidates are expected to describe the influences on the style of 
  their scripted performance.

  Some of the following may be included:
  • Background information on the play with reference to social, 
   cultural and historical detail
  • Information about the playwright including other plays and/or 
   relevant background information
  • Influences about the style of the play, e.g. comedy, tragedy, 
   naturalism, realism, issue based, social, cultural
  • Staging influences, e.g. minimalistic, box set, in the round, 
   traditional 

  Other appropriate and justified ideas should be credited. [8]

 (b) Candidates are expected to explain how they used facial expression 
  to portray their character.

  Some of the following may be included: 
  • Details about the character they played
  • Details of the character’s status and personality
  • Specific details of how they used their facial expression and the 
   effect they were trying to achieve in performance
  • Details of different specific moments in the performance in relation 
   to their character
  • Facial expression linked to moments of action in the play
  • Specific and appropriate reference to the text

  Other appropriate and justified ideas should be credited. [16] 80
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Russell: Blood Brothers

1 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 In their sketch, labelling and short paragraph, candidates may refer to 
 some of the following: 
 • Young boy aged nearly 10 in 1969
 • Working class child and playing outside
 • Poor quality materials and rather worn
 • Colours to reflect his personality and rebellious nature
 • Trousers/shorts, shirt, cardigan/pullover, socks and worn shoes

 Other appropriate and justified ideas should be credited. [16]

2 The indicative content below should be read in conjunction with the generic 
 mark scheme. 

 Candidates may refer to the following:
 • Different aspects of the character  of Mrs Lyons such as:
  – Middle class childless parent longing for her own baby
  – The decision to take one of Mrs Johnston’s twins
  – Her relationship with Edward aged seven and fourteen
  – Her struggle to keep her son’s affections
  – Her relationship with Mrs Johnstone as employer and when she 
   visits Mrs Johnstone’s home in the country
   – Her unstable personality and decision to inform Mickey of Edward 
   and Linda’s relationship
  – Her stage rapport with the narrator and her contribution to the 
   theme of superstition
 • Improvisation work, both spontaneous and polished, appropriate to 
  the development of the chosen aspects of character
 • One rehearsal idea used to develop specific aspects of character
 • Appropriate and detailed text references
 • Justification for choices of rehearsal work.

 Other appropriate and justified ideas should be credited. [40]
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3 (a) Candidates are expected to describe the influences on the style of 
  their scripted performance.

  Some of the following may be included:
  • Justification for choices of rehearsal work.
  • Background information on the play with reference to social, 
   cultural and historical detail
  • Information about the playwright including other plays and/or 
   relevant background information
  • Influences about the style of the play, e.g. comedy, tragedy, 
   naturalism, realism, issue based, social, cultural
  • Staging influences, e.g. minimalistic, box set, in the round, 
   traditional 

  Other appropriate and justified ideas should be credited. [8]

 (b) Candidates are expected to explain how they used facial expression 
  to portray their character.

  Some of the following may be included: 
  • Details about the character they played
  • Details of the characters status and personality
  • Specific details of how they used their facial expression and the 
   effect they were trying to achieve in performance
  • Details of different specific moments in the performance in relation 
   to their character
  • Facial expression linked to moments of action in the play
  • Specific and appropriate reference to the text

  Other appropriate and justified ideas should be credited. [16] 80

www.xtrapapers.com



7234.01 16 [Turn over

AVAILABLE 
MARKS

Neville and Lingard: Across The Barricades

1 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 In their sketch, labelling and short paragraph, candidates may refer to 
 some of the following:
  – Working class teenage girl in late 70s early 80s
  – Costume should reflect her rebellious and uncaring personality 
  – Coat/jacket showing she has come from outside
  – Her outfit should show an attempt to keep up to date with the 
   fashion, however style would not be expensive

 Other appropriate and justified ideas should be credited. [16]
  

2 The indicative content below should be read in conjunction with the generic 
 mark scheme. 

 Candidates may refer to the following:
 • Different aspects of the character Mr Jackson such as:
  – Working class Protestant father and his membership of the 
   Orange Lodge
  – His relationship with Sadie and his hopes and aspirations for her
  – His views on his daughter’s relationship with Kevin and how this 
   relationship “affects us all”
  – His reaction to Sadie coming home late from Bangor with Kevin
 • Improvisation work, both spontaneous and polished, appropriate to 
  the development of the chosen aspects of character
 • One rehearsal idea used to develop specific aspects of character
 • Appropriate and detailed text references
 • Justification for choices of rehearsal work.

 Other appropriate and justified ideas should be credited. [40]
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3 (a) Candidates are expected to describe the influences on the style of 
  their scripted performance.

  Some of the following may be included:
  • Background information on the play with reference to social, 
   cultural and historical detail
  • Information about the playwright including other plays and/or 
   relevant background information
  • Influences about the style of the play, e.g. comedy, tragedy, 
   naturalism, realism, issue based, social, cultural
  • Staging influences, e.g. minimalistic, box set, in the round, 
   traditional 

  Other appropriate and justified ideas should be credited. [8]

 (b) Candidates are expected to explain how they used facial expression 
  to portray their character.

  Some of the following may be included: 
  • Details about the character they played
  • Details of the character’s status and personality
  • Specific details of how they used their facial expression and the 
   effect they were trying to achieve in performance
  • Details of different specific moments in the performance in relation 
   to their character
  • Facial expression linked to moments of action in the play
  • Specific and appropriate reference to the text

  Other appropriate and justified ideas should be credited. [16] 80

     Total 80
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e 
pl

ay
’s

 e
xt

ra
ct

 is
 s

et
. 

Th
er

e 
w

ill
 b

e 
im

ag
in

at
iv

e,
 p

er
ce

pt
iv

e 
an

d 
de

ta
ile

d 
re

fe
re

nc
es

 to
 c

ol
ou

r, 
sh

ap
e 

an
d 

m
at

er
ia

ls
 w

hi
ch

 e
st

ab
lis

h 
th

e 
ch

ar
ac

te
rs

 a
s 

an
 

in
di

vi
du

al
 a

nd
 w

hi
ch

 ta
ke

 in
to

 a
cc

ou
nt

 th
e 

pr
ac

tic
al

 n
ee

d 
of

 th
e 

ac
to

r i
n 

th
e 

ex
tra

ct
.

R
ea

so
ns

 g
iv

en
 fo

r c
ho

ic
es

 w
ill

 d
em

on
st

ra
te

 a
n 

im
ag

in
at

iv
e 

an
d 

pe
rc

ep
tiv

e 
un

de
rs

ta
nd

in
g 

of
 h

ow
 c

os
tu

m
e 

ca
n 

be
 u

se
d 

to
 

co
nt

rib
ut

e 
to

 th
e 

po
rtr

ay
al

 o
f c

ha
ra

ct
er

.
Th

e 
ca

nd
id

at
e 

w
ill

 p
re

se
nt

 h
ig

hl
y 

re
le

va
nt

 in
fo

rm
at

io
n 

in
 a

 fo
rm

 th
at

 is
 v

er
y 

ap
pr

op
ria

te
 to

 th
e 

ta
sk

. S
pe

lli
ng

, p
un

ct
ua

tio
n 

an
d 

gr
am

m
ar

 
w

ill
 h

av
e 

co
ns

is
te

nt
 a

cc
ur

ac
y.
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 m
ar
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R
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 W
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 p
la

y)

[0
]

W
or

k 
no

t w
or

th
y 

of
 c

re
di

t.

B
an

d 
1

[1
]–

[1
0]

C
an

di
da

te
s 

w
ill

 d
em

on
st

ra
te

 li
m

ite
d 

kn
ow

le
dg

e 
an

d 
un

de
rs

ta
nd

in
g 

of
 th

e 
ch

ar
ac

te
r.

Th
ei

r c
ho

ic
e 

of
 im

pr
ov

is
at

io
n 

w
or

k 
an

d 
re

he
ar

sa
l i

de
as

 w
ill

 re
ve

al
 li

m
ite

d 
un

de
rs

ta
nd

in
g 

of
 h

ow
 th

ey
 c

an
 b

e 
us

ed
 to

 d
ev

el
op

 s
pe

ci
fi c

 
as

pe
ct

s 
of

 th
e 

ch
ar

ac
te

r.
R

ef
er

en
ce

 to
 te

xt
 a

nd
 ju

st
ifi 

ca
tio

n 
fo

r c
ho

ic
es

 o
f r

eh
ea

rs
al

 w
or

k 
w

ill
 b

e 
sk

et
ch

y.
Li

m
ite

d 
at

te
m

pt
 to

 p
re

se
nt

 in
fo

rm
at

io
n 

in
 a

n 
ap

pr
op

ria
te

 fo
rm

. S
pe

lli
ng

, p
un

ct
ua

tio
n 

an
d 

gr
am

m
ar

 m
ay

 la
ck

 s
uf
fi c

ie
nt

 a
cc

ur
ac

y 
to

 
en

su
re

 th
at

 th
e 

m
ea

ni
ng

 is
 c

le
ar

. T
he

 s
tru

ct
ur

e 
an

d 
st

yl
e 

of
 w

rit
in

g 
m

ay
 n

ot
 b

e 
ap

pr
op

ria
te

 to
 th

e 
ta

sk
.

B
an

d 
2

[1
1]

–[
20

]

C
an

di
da

te
s 

w
ill

 d
em

on
st

ra
te

 s
om

e 
kn

ow
le

dg
e 

an
d 

un
de

rs
ta

nd
in

g 
of

 th
e 

ch
ar

ac
te

r.
Th

ei
r c

ho
ic

e 
of

 im
pr

ov
is

at
io

n 
w

or
k 

an
d 

re
he

ar
sa

l i
de

as
 w

ill
 d

em
on

st
ra

te
 s

om
e 

un
de

rs
ta

nd
in

g 
of

 h
ow

 th
ey

 c
an

 b
e 

us
ed

 to
 d

ev
el

op
 

sp
ec

ifi 
c 

as
pe

ct
s 

of
 th

e 
ch

ar
ac

te
r.

R
ef

er
en

ce
 to

 te
xt

 a
nd

 ju
st

ifi 
ca

tio
n 

fo
r c

ho
ic

es
 w

ill
 b

e 
ge

ne
ra

lly
 a

pp
ro

pr
ia

te
.

R
ea

so
na

bl
e 

at
te

m
pt

 to
 p

re
se

nt
 in

fo
rm

at
io

n 
in

 a
n 

ap
pr

op
ria

te
 fo

rm
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 a

re
 s

uf
fi c

ie
nt

ly
 a

cc
ur

at
e 

to
 

en
su

re
 th

at
 th

e 
m

ea
ni

ng
 is

 c
le

ar
. T

he
 s

tru
ct

ur
e 

an
d 

st
yl

e 
of

 th
e 

w
rit

in
g 

ar
e 

su
ita

bl
e 

to
 th

e 
ta

sk
.

B
an

d 
3

[2
1]

–[
30

]

C
an

di
da

te
s 

w
ill

 d
em

on
st

ra
te

 c
le

ar
 a

nd
 d

et
ai

le
d 

kn
ow

le
dg

e 
an

d 
un

de
rs

ta
nd

in
g 

of
 th

e 
ch

ar
ac

te
r.

Th
ei

r c
ho

ic
e 

of
 im

pr
ov

is
at

io
n 

w
or

k 
an

d 
re

he
ar

sa
l i

de
as

 w
ill

 d
em

on
st

ra
te

 c
le

ar
 a

nd
 d

et
ai

le
d 

un
de

rs
ta

nd
in

g 
of

 h
ow

 th
ey

 c
an

 b
e 

us
ed

 to
 

de
ve

lo
p 

sp
ec

ifi 
c 

as
pe

ct
s 

of
 th

e 
ch

ar
ac

te
r.

R
ef

er
en

ce
 to

 te
xt

 a
nd

 ju
st

ifi 
ca

tio
n 

fo
r c

ho
ic

es
 o

f r
eh

ea
rs

al
 w

or
k 

w
ill

 b
e 

w
el

l-c
ho

se
n 

an
d 

ap
pr

op
ria

te
 in

 s
up

po
rt.

R
el

ev
an

t i
nf

or
m

at
io

n 
ap

pr
op

ria
te

 to
 th

e 
ta

sk
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 m

ak
e 

in
te

nd
ed

 m
ea

ni
ng

 c
le

ar
. T

he
 s

tru
ct

ur
e 

an
d 

st
yl

e 
of

 w
rit

in
g 

ar
e 

w
el

l a
da

pt
ed

 to
 th

e 
ta

sk
.

B
an

d 
4

[3
1]

–[
40

]

C
an

di
da

te
s 

w
ill

 d
em

on
st

ra
te

 c
om

pr
eh

en
si

ve
, d

et
ai

le
d 

an
d 

pe
rc

ep
tiv

e 
kn

ow
le

dg
e 

an
d 

un
de

rs
ta

nd
in

g 
of

 th
e 

ch
ar

ac
te

r.
Th

ei
r c

ho
ic

e 
of

 im
pr

ov
is

at
io

n 
w

or
k 

an
d 

re
he

ar
sa

l i
de

as
 w

ill
 d

em
on

st
ra

te
 a

 p
er

ce
pt

iv
e 

an
d 

cr
ea

tiv
e 

un
de

rs
ta

nd
in

g 
of

 h
ow

 th
ey

 c
an

 b
e 

us
ed

 to
 d

ev
el

op
 s

pe
ci
fi c

 a
sp

ec
ts

 o
f t

he
 c

ha
ra

ct
er

.
R

ef
er

en
ce

 to
 th

e 
te

xt
 a

nd
 ju

st
ifi 

ca
tio

n 
fo

r c
ho

ic
es

 o
f r

eh
ea

rs
al

 w
or

k 
w

ill
 b

e 
w

el
l-c

ho
se

n,
 d

et
ai

le
d 

an
d 

cl
ea

r.
H

ig
hl

y 
re

le
va

nt
 in

fo
rm

at
io

n 
ap

pr
op

ria
te

 to
 th

e 
ta

sk
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 a

re
 o

f a
 s

uf
fi c

ie
nt

ly
 h

ig
h 

st
an

da
rd

 to
 m

ak
e 

m
ea

ni
ng

 e
xt

re
m

el
y 

cl
ea

r. 
Th

e 
st

ru
ct

ur
e 

an
d 

st
yl

e 
of

 w
rit

in
g 

ar
e 

hi
gh

ly
 s

ui
ta

bl
e 

to
 th

e 
ta

sk
.
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8 
m

ar
ks

Sc
rip

te
d 

Pe
rf

or
m

an
ce

[0
]

W
or

k 
no

t w
or

th
y 

of
 c

re
di

t.

B
an

d 
1

[1
]–

[2
]

C
an

di
da

te
s 

w
ill

 m
ak

e 
lim

ite
d 

re
fe

re
nc

e 
to

 th
e 

ba
ck

gr
ou

nd
 o

f t
he

 p
la

y,
 th

e 
st

yl
e 

of
 a

ct
in

g,
 s

ta
gi

ng
 a

nd
 in

fo
rm

at
io

n 
ab

ou
t t

he
 p

la
yw

rig
ht

.
Th

e 
ca

nd
id

at
e 

w
ill

 m
ak

e 
on

ly
 a

 li
m

ite
d 

at
te

m
pt

 to
 p

re
se

nt
 in

fo
rm

at
io

n 
in

 a
n 

ap
pr

op
ria

te
 fo

rm
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 w

ill
 

ha
ve

 li
m

ite
d 

ac
cu

ra
cy

.

B
an

d 
2

[3
]–

[4
]

C
an

di
da

te
s 

w
ill

 m
ak

e 
so

m
e 

re
fe

re
nc

e 
to

 th
e 

ba
ck

gr
ou

nd
 o

f t
he

 p
la

y,
 th

e 
st

yl
e 

of
 a

ct
in

g,
 s

ta
gi

ng
 a

nd
 in

fo
rm

at
io

n 
ab

ou
t t

he
 p

la
yw

rig
ht

.
Th

e 
ca

nd
id

at
e 

w
ill

 m
ak

e 
on

ly
 a

 re
as

on
ab

le
 a

tte
m

pt
 to

 p
re

se
nt

 in
fo

rm
at

io
n 

in
 a

n 
ap

pr
op

ria
te

 fo
rm

. S
pe

lli
ng

, p
un

ct
ua

tio
n 

an
d 

gr
am

m
ar

 
w

ill
 h

av
e 

ad
eq

ua
te

 a
cc

ur
ac

y.

B
an

d 
3

[5
]–

[6
]

C
an

di
da

te
s 

w
ill

 m
ak

e 
cl

ea
r r

ef
er

en
ce

 to
 th

e 
ba

ck
gr

ou
nd

 o
f t

he
 p

la
y,

 th
e 

st
yl

e 
of

 a
ct

in
g,

 s
ta

gi
ng

 a
nd

 in
fo

rm
at

io
n 

ab
ou

t t
he

 p
la

yw
rig

ht
.

Th
e 

ca
nd

id
at

e 
w

ill
 p

re
se

nt
 re

le
va

nt
 in

fo
rm

at
io

n 
in

 a
 fo

rm
 th

at
 is

 a
pp

ro
pr

ia
te

 to
 th

e 
ta

sk
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 w

ill
 b

e 
m

os
tly

 a
cc

ur
at

e.

B
an

d 
4

[7
]–

[8
]

C
an

di
da

te
s 

w
ill

 m
ak

e 
co

he
re

nt
 re

fe
re

nc
e 

to
 th

e 
ba

ck
gr

ou
nd

 o
f t

he
 p

la
y,

 th
e 

st
yl

e 
of

 a
ct

in
g,

 s
ta

gi
ng

 a
nd

 in
fo

rm
at

io
n 

ab
ou

t t
he

 
pl

ay
w

rig
ht

.
Th

e 
ca

nd
id

at
e 

w
ill

 p
re

se
nt

 h
ig

hl
y 

re
le

va
nt

 in
fo

rm
at

io
n 

in
 a

 fo
rm

 th
at

 is
 v

er
y 

ap
pr

op
ria

te
 to

 th
e 

ta
sk

. S
pe

lli
ng

, p
un

ct
ua

tio
n 

an
d 

gr
am

m
ar

 
w

ill
 h

av
e 

co
ns

is
te

nt
 a

cc
ur

ac
y.
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16
 m

ar
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rip

te
d 

Pe
rf

or
m

an
ce

[0
]

W
or

k 
no

t w
or

th
y 

of
 c

re
di

t.

B
an

d 
1

[1
]–

[4
]

C
an

di
da

te
s 

w
ill

 m
ak

e 
lim

ite
d 

re
fe

re
nc

e 
to

 th
e 

te
xt

 a
nd

 w
ill

 d
em

on
st

ra
te

 li
m

ite
d 

kn
ow

le
dg

e 
an

d 
un

de
rs

ta
nd

in
g 

of
 th

e 
ac

tio
n 

of
 th

e 
pl

ay
.

Th
ey

 w
ill

 d
em

on
st

ra
te

 li
m

ite
d 

ab
ili

ty
 to

 e
xp

la
in

 h
ow

 th
ey

 u
se

d 
m

ov
em

en
t t

o 
po

rtr
ay

 th
ei

r c
ha

ra
ct

er
 in

 a
 w

ay
 a

pp
ro

pr
ia

te
 to

 th
e 

ac
tio

n,
 

se
tti

ng
 a

nd
 p

er
io

d 
of

 th
e 

pl
ay

.
Th

e 
ca

nd
id

at
e 

w
ill

 m
ak

e 
on

ly
 a

 li
m

ite
d 

at
te

m
pt

 to
 p

re
se

nt
 in

fo
rm

at
io

n 
in

 a
n 

ap
pr

op
ria

te
 fo

rm
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 w

ill
 

ha
ve

 li
m

ite
d 

ac
cu

ra
cy

.

B
an

d 
2

[5
]–

[8
]

C
an

di
da

te
s 

w
ill

 m
ak

e 
so

m
e 

re
fe

re
nc

e 
to

 th
e 

te
xt

 a
nd

 w
ill

 d
em

on
st

ra
te

 s
om

e 
kn

ow
le

dg
e 

an
d 

un
de

rs
ta

nd
in

g 
of

 th
e 

ac
tio

n 
of

 th
e 

pl
ay

.
Th

ey
 w

ill
 d

em
on

st
ra

te
 s

om
e 

ab
ili

ty
 to

 e
xp

la
in

 h
ow

 th
ey

 u
se

d 
m

ov
em

en
t t

o 
po

rtr
ay

 th
ei

r c
ha

ra
ct

er
 in

 a
 w

ay
 a

pp
ro

pr
ia

te
 to

 th
e 

ac
tio

n,
 

se
tti

ng
 a

nd
 p

er
io

d 
of

 th
e 

pl
ay

.
Th

e 
ca

nd
id

at
e 

w
ill

 m
ak

e 
on

ly
 a

 re
as

on
ab

le
 a

tte
m

pt
 to

 p
re

se
nt

 in
fo

rm
at

io
n 

in
 a

n 
ap

pr
op

ria
te

 fo
rm

. S
pe

lli
ng

, p
un

ct
ua

tio
n 

an
d 

gr
am

m
ar

 
w

ill
 h

av
e 

ad
eq

ua
te

 a
cc

ur
ac

y.

B
an

d 
3

[9
]–

[1
2]

C
an

di
da

te
s 

w
ill

 m
ak

e 
cl

ea
r a

nd
 d

et
ai

le
d 

re
fe

re
nc

e 
to

 th
e 

te
xt

 a
nd

 w
ill

 d
em

on
st

ra
te

 c
le

ar
 k

no
w

le
dg

e 
an

d 
un

de
rs

ta
nd

in
g 

of
 th

e 
ac

tio
n 

of
 

th
e 

pl
ay

.
Th

ey
 w

ill
 d

em
on

st
ra

te
 a

pp
ro

pr
ia

te
 a

bi
lit

y 
to

 e
xp

la
in

 h
ow

 th
ey

 u
se

d 
m

ov
em

en
t t

o 
po

rtr
ay

 th
ei

r c
ha

ra
ct

er
 in

 a
 w

ay
 a

pp
ro

pr
ia

te
 to

 th
e 

ac
tio

n,
 s

et
tin

g 
an

d 
pe

rio
d 

of
 th

e 
pl

ay
.

Th
e 

ca
nd

id
at

e 
w

ill
 p

re
se

nt
 re

le
va

nt
 in

fo
rm

at
io

n 
in

 a
 fo

rm
 th

at
 is

 a
pp

ro
pr

ia
te

 to
 th

e 
ta

sk
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 w

ill
 b

e 
m

os
t a

cc
ur

at
e.

B
an

d 
4

[1
3]

–[
16

]

C
an

di
da

te
s 

w
ill

 m
ak

e 
co

he
re

nt
 a

nd
 p

er
ce

pt
iv

e 
re

fe
re

nc
e 

to
 th

e 
te

xt
 a

nd
 w

ill
 d

em
on

st
ra

te
 c

le
ar

 a
nd

 d
et

ai
le

d 
kn

ow
le

dg
e 

an
d 

un
de

rs
ta

nd
in

g 
of

 th
e 

ac
tio

n 
of

 th
e 

pl
ay

.
Th

ey
 w

ill
 d

em
on

st
ra

te
 e

ffe
ct

iv
e 

ab
ili

ty
 to

 e
xp

la
in

 h
ow

 th
ey

 u
se

d 
m

ov
em

en
t t

o 
po

rtr
ay

 th
ei

r c
ha

ra
ct

er
 in

 a
 w

ay
 a

pp
ro

pr
ia

te
 to

 th
e 

ac
tio

n,
 

se
tti

ng
 a

nd
 p

er
io

d 
of

 th
e 

pl
ay

.
Th

e 
ca

nd
id

at
e 

w
ill

 p
re

se
nt

 h
ig

hl
y 

re
le

va
nt

 in
fo

rm
at

io
n 

in
 a

 fo
rm

 th
at

 is
 v

er
y 

ap
pr

op
ria

te
 to

 th
e 

ta
sk

.  
S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 

w
ill

 h
av

e 
co

ns
is

te
nt

 a
cc

ur
ac

y.
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