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General Marking Instructions

Introduction 
Mark schemes are published to assist teachers and students in their preparation for examinations. 
Through the mark schemes teachers and students will be able to see what examiners are looking for 
in response to questions and exactly where the marks have been awarded. The publishing of the mark 
schemes may help to show that examiners are not concerned about fi nding out what a student does not 
know but rather with rewarding students for what they do know.

The Purpose of Mark Schemes
Examination papers are set and revised by teams of examiners and revisers appointed by the Council. 
The teams of examiners and revisers include experienced teachers who are familiar with the level and 
standards expected of students in schools and colleges.

The job of the examiners is to set the questions and the mark schemes; and the job of the revisers is to 
review the questions and mark schemes commenting on a large range of issues about which they must 
be satisfi ed before the question papers and mark schemes are fi nalised.

The questions and the mark schemes are developed in association with each other so that the issues of 
differentiation and positive achievement can be addressed right from the start. Mark schemes, therefore, 
are regarded as part of an integral process which begins with the setting of questions and ends with the 
marking of the examination.

The main purpose of the mark scheme is to provide a uniform basis for the marking process so that 
all the markers are following exactly the same instructions and making the same judgements in so far 
as this is possible. Before marking begins a standardising meeting is held where all the markers are 
briefed using the mark scheme and samples of the students’ work in the form of scripts. Consideration 
is also given at this stage to any comments on the operational papers received from teachers and their 
organisations. During this meeting, and up to and including the end of the marking, there is provision for 
amendments to be made to the mark scheme. What is published represents this fi nal form of the mark 
scheme.

It is important to recognise that in some cases there may well be other correct responses which are 
equally acceptable to those published: the mark scheme can only cover those responses which emerged 
in the examination. There may also be instances where certain judgements may have to be left to the 
experience of the examiner, for example, where there is no absolute correct response – all teachers will 
be familiar with making such judgements.
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AVAILABLE 
MARKS

     Answer one question on one play
     Answer parts (a), (b) and (c)

Play 1 Shakespeare: Romeo and Juliet

1 The indicative content below should be read in conjunction with the generic mark 
 scheme.

 In their sketch, labelling and short paragraph, candidates may refer to some of the 
 following:

 • High status lady mother of Juliet
 • Medieval period, Verona, Italy
 • Richly ornamented full-length day dress – tight bodice with laced front detail, 
  high-waisted, full skirt, long sleeves with trumpet style 
 • Rich materials and colours, red/green/blue velvets and silks with rich threads 
  and jewels to represent title of Lady Capulet
 • Hair styled on top of head with ornamented headdress
 • Pale-coloured stockings and richly ornamented shoes matching dress
 • Accessories may include wedding ring and other jewellery. 
   
 Other appropriate and justifi ed ideas should be credited. [16] 

2 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 Candidates may refer to some of the following:
 • Different aspects of the character Juliet such as:
  – her 1st entrance when she has been summoned by her mother to marry 
   Paris
  – her 1st meeting of Romeo at the masked ball
  – her response to Tybalt’s death Act 3 Scene 2
  – her secret marriage to Romeo and his banishment
  – her relationship with her Nurse
  – her relationship with Friar Lawrence
  – her relationship with her father, Lord Capulet Act 3 Scene 5
  – her speech when taking the potion 
  – waking up in the vault and her death
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of character
 • One rehearsal idea used to develop specifi c aspects of character
 • Appropriate and detailed text references
 • Justifi cation for choices of rehearsal work.

 Other appropriate and justifi ed responses should be credited. [40] 
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3 (a) Candidates are expected to describe the infl uences on the style of their 
  scripted Performance.

   Some of the following may be included:
  • Background information on the play with reference to social, cultural and 
   historical detail
  • Information about playwright including other plays and/or relevant 
   background information
  • Infl uences about the style of the play, e.g. comedy, tragedy, naturalism, 
   realism, issue–based, social, cultural
  • Staging infl uences e.g. minimalistic, box set, in the round, traditional.

         Other appropriate and justifi ed ideas should be credited. [8]
 
        (b) Candidates are expected to explain how they used movement to portray 
               their character.

               Some of the following may be included:
  • Details about the character they played
  • Details of the character’s status and personality
  • Specifi c details of how they used movement and the effect they were 
   trying to achieve in performance
  • Details of different specifi c moments in the performance in relation to 
   their character
  • Movement linked to moments of action in the play
  • Specifi c and appropriate references to the text.

  Other appropriate and justifi ed ideas should be credited. [16] 80
                                                                                                             
                                                                                                                    

                                                                                                             

www.xtrapapers.com



7993.01 F 5 [Turn over

AVAILABLE 
MARKS

Play 2 Shaw: Pygmalion

1  The indicative content below should be read in conjunction with the generic mark 
 scheme.

 In their sketch, labelling and short paragraph, candidates may refer to some of the 
 following:
 • Middle-aged housekeeper to Professor Higgins, London 1916
 • Full-length dress or skirt and long-sleeved blouse buttoned to the neck
 • Dark colours of green, brown or maroon in heavy, practical material
 • White lace or linen collar and cuffs 
 • Dark leather practical shoes and tan stockings
 • No ornamentation, perhaps a watch, which may be pinned to dress as a 
  broach
 • Hair carefully pinned up on head with combs and possible simple 
  housekeeper’s headdress which may be white lace
 • Full-length, long white apron (optional)
 • Overall appearance very neat and tidy.

 Other appropriate and justifi ed ideas should be credited. [16]

2 The indicative content below should be read in conjunction with the generic mark 
 scheme.

 Candidates may refer to some of the following:
 •  Different aspects of the character of Doolittle such as:
  – his 1st entrance and meeting Pickering and Higgins in the study in 
   Wimpole Street, Act 2
  – his relationship with Eliza
  – his acceptance of Higgins’s advice
  – his change of circumstances at the end of the play
  – meeting Pickering and Higgins again in Act 5, as bridegroom, blaming 
   Higgins for destroying his happiness and making him middle class
  – meeting Eliza in Act 5
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of character
 • One rehearsal idea used to develop specifi c aspects of character
 • Appropriate and detailed text references
 • Justifi cation for choices of rehearsal work.

 Other appropriate and justifi ed responses should be credited. [40]
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3 (a) Candidates are expected to describe the infl uences on the style of their 
  scripted Performance.

         Some of the following may be included:
  • Background information on the play with reference to social, cultural and 
   historical detail
  • Information about playwright including other plays and/or relevant 
   background information
  • Infl uences about the style of the play, e.g. comedy, tragedy, naturalism, 
   realism, issue-based, social, cultural
  • Staging infl uences e.g. minimalistic, box set, in the round, traditional.

         Other appropriate and justifi ed ideas should be credited. [8]

 (b) Candidates are expected to explain how they used movement to portray 
               their character.

               Some of the following may be included:
  • Details about the character they played
  • Details of the character’s status and personality
  • Specifi c details of how they used movement and the effect they were 
   trying to achieve in performance
  • Details of different specifi c moments in the performance in relation to 
   their character
  • Movement linked to moments of action in the play
  • Specifi c and appropriate references to the text.

  Other appropriate and justifi ed ideas should be credited. [16] 80 
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Play 3 O’Casey: Juno and the Paycock

1 The indicative content below should be read in conjunction with the generic mark 
 scheme.

 In their sketch, labelling and short paragraph, candidates may refer to some of 
 the following:
 • Working class, strong, dapper woman of 45 yrs, inner-city Dublin 1922
 • Some sense of wearing some of the same clothes which she had worn for 
  the party in Act 11
 • Dark, thick woollen shawl or coat over her clothes
 • Soiled, grey, full-length skirt and vivid purple blouse or changed to other colour 
 • Hair untidily dressed on top of her head. May still be wearing beaded comb or 
  added worn, dark-coloured hat
 • Well-worn black leather shoes or ankle boots with thick tan stockings
 • Clothes generally look dirty, dishevelled, badly fi tted and probably 
  second-hand
 • Wedding ring but limited jewellery.

 Other appropriate and justifi ed ideas should be credited. [16]

2 The indicative content below should be read in conjunction with the generic mark
 scheme.

 Candidates may refer to some of the following:
 • Different aspect of the character Boyle such as:
  –  his 1st appearance in Act 1 as he comes home from Foley’s pub
  –  his relationship with his wife Juno, Mary and Johnny 
  –  his relationship with Joxer 
  –  his change of mood and personality when he thinks he has an inheritance
  –  meeting Bentham at the party in Act 11
  –  his outbursts when he discovers Mary is pregnant
  –  his performance at the end of the play when he is very drunk 
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of the character
 • One rehearsal idea used to develop specifi c aspects of character
 • Appropriate and detailed text references
 • Justifi cation for choices of rehearsal work.

 Other appropriate and justifi ed responses should be credited. [40]
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3 (a) Candidates are expected to describe the infl uences on the style of their 
  scripted performance.

         Some of the following may be included:
  • Background information on the play with reference to social, cultural and 
   historical detail
  • Information about playwright including other plays and/or relevant 
   background information
  • Infl uences about the style of the play, e.g. comedy, tragedy, naturalism, 
   realism, issue–based, social, cultural
  • Staging infl uences e.g. minimalistic, box set, in the round, traditional.

         Other appropriate and justifi ed ideas should be credited. [8]

 (b) Candidates are expected to explain how they used movement to portray 
               their character.

               Some of the following may be included:
  • Details about the character they played
  • Details of the character’s status and personality
  • Specifi c details of how they used movement and the effect they were 
   trying to achieve in performance
  • Details of different specifi c moments in the performance in relation to 
   their character
  • Movement linked to moments of action in the play
  • Specifi c and appropriate references to the text.

  Other appropriate and justifi ed ideas should be credited. [16] 80
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Play 4 Miller: The Crucible

1 The indicative content below should be read in conjunction with the generic mark 
 scheme.

 In their sketch, labelling and short paragraph, candidates may refer to some of the 
 following:
 – Reverend John Hale from Beverly, nearing 40 yrs,1692
 – Puritan costume worn in traditional way for up and coming minister
 – Black frock coat, knee-length breeches 
 – Black or brown leather boots or white stockings and black leather shoes (has 
  travelled by horse and may show signs of travel e.g. mud)
 – Hat and cloak or top coat have been removed
 – White, starched ministerial collar and jabot
 – Austere look and appearance with clean, simple and tidy clothing without any 
  ornamentation
 – Simple short hair style.

 Other appropriate and justifi ed ideas should be credited. [16]

2 The indicative content below should be read in conjunction with the generic 
 mark scheme.

 Candidates may refer to some of the following:
 • Different aspects of the character Proctor such as:
  – his relationship with Abigail in Act 1
  – his relationship with Elizabeth in Act 2 and his interaction with 
   Hale and response to his wife being taken to prison
  – Danforth’s interrogation of him and his wife’s response to being a 
   lecher
  – his different reactions in the courtroom scene in Act 3
  – meeting his wife in prison in Act 4
  – his fi nal signing of the paper and then tearing it up
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of character
 • One rehearsal idea used to develop specifi c aspects of character
 • Appropriate and detailed text references
 • Justifi cation for choices of rehearsal work.

 Other appropriate and justifi ed responses should be credited. [40]
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3 (a) Candidates are expected to describe the infl uences on the style of their 
  scripted Performance.

  Some of the following may be included:
  • Background information on the play with reference to social, cultural and 
   historical detail
  • Information about playwright including other plays and/or relevant 
   background information
  • Infl uences about the style of the play, e.g. comedy, tragedy, naturalism, 
   realism, issue-based, social, cultural
  • Staging infl uences e.g. minimalistic, box set, in the round, traditional.

  Other appropriate and justifi ed ideas should be credited. [8]

 (b) Candidates are expected to explain how they used movement to portray 
               their character.

               Some of the following may be included:
  • Details about the character they played
  • Details of the character’s status and personality
  • Specifi c details of how they used movement and the effect they were 
   trying to achieve in performance
  • Details of different specifi c moments in the performance in relation to 
   their character
  • Movement linked to moments of action in the play
  • Specifi c and appropriate references to the text.

  Other appropriate and justifi ed ideas should be credited. [16] 80
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Play 5 Friel: Philadelphia Here I Come

1 The indicative content below should be read in conjunction with the generic mark 
 scheme.

 In their sketch, labelling and short paragraph, candidates may refer to some of the 
 following:
 • Male costume, late fi fties, Irish American, 1960
 • Trousers, shirt, tie, jacket/cardigan, casual shoes
 • Fabrics/materials refl ecting his American status
 • Appearance refl ecting his personality and more “garrulous” look
 • Colours refl ecting his persona
 • Hairstyle that adds to the overall look and big accessories.

 Other appropriate and justifi ed ideas should be credited. [16]

2 The indicative content below should be read in conjunction with the generic mark
 scheme.

 Candidates may refer to the following:
 • Different aspects of the character of Public Gar such as:
  – his insecurities and the reasons why he is leaving for Philadelphia
  – relationship with other characters in the play, e.g. Madge, Kate, S.B.
  – rapport with Private Gar – work on timing, similarity of gestures, vocal 
   intonation, etc.
  – role reversal in fi nal scene with Kate where Public is dominant and 
   Private subservient
  – portrayal of character – focusing on voice and movement
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of character
 • One rehearsal idea used to develop specifi c aspects of character
 • Appropriate and detailed text references
 • Justifi cation for choices of rehearsal work.

 Other appropriate and justifi ed ideas should be credited. [40]
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3 (a) Candidates are expected to describe the infl uences on the style of their 
  scripted performance.

  Some of the following may be included:
  • Justifi cation for choices of rehearsal work.
  • Background information on the play with reference to social, cultural and 
   historical detail
  • Information about the playwright including other plays and/or relevant
   background information
  • Infl uences about the style of the play, e.g. comedy, tragedy, naturalism, 
   realism, issue-based, social, cultural
  • Staging infl uences, e.g. minimalistic, box set, in the round, traditional. 

  Other appropriate and justifi ed ideas should be credited. [8]

  (b)  Candidates are expected to explain how they used movement to portray 
  their character.

               Some of the following may be included:
  • Details about the character they played
  • Details of the character’s status and personality
  • Specifi c details of how they used movement and the effect they were 
   trying to achieve in performance
  • Details of different specifi c moments in the performance in relation to 
   their character
  • Movement linked to moments of action in the play
  • Specifi c and appropriate references to the text.

  Other appropriate and justifi ed ideas should be credited. [16] 80
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Play 6 Reid: Tea In a China Cup

1 The indicative content below should be read in conjunction with the generic mark 
 scheme.
 
 In their sketch, labelling and short paragraph, candidates may refer to some of the 
 following: 
 • Working class woman of late 40s early 50s in 1980s 
 • Inexpensive quality materials suggesting her profession
 • Skirt, blouse, shawl, head scarf and fl at shoes or sandals
 • Colours refl ect her suggested age and status
 • Appropriate accessories including hooped earrings, rings or polished nails
 • Colours refl ect her age and her status
 • Possible reference to crystal ball.

 Other appropriate and justifi ed ideas should be credited. [16]

2 The indicative content below should be read in conjunction with the generic mark 
 scheme. 

 Candidates may refer to the following:
 • Different aspects of the character of Beth such as:
  – her relationship with Sarah, Grandmother, Maisie etc
  – Beth’s relationship with Theresa as a child, teenager, young woman and 
   adult
  – capturing the character at the different ages
  – the contrast in delivering the scenes, i.e. serious, sad, humorous
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of character
 • One rehearsal idea used to develop specifi c aspects of character
 • Appropriate and detailed text references
 • Justifi cation for choices of rehearsal work.

 Other appropriate and justifi ed ideas should be credited. [40]
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3 (a) Candidates are expected to describe the infl uences on the style of their 
  scripted performance.

  Some of the following may be included:
  • Justifi cation for choices of rehearsal work.
  • Background information on the play with reference to social, cultural and 
   historical detail
  • Information about the playwright including other plays and/or relevant 
   background information
  • Infl uences about the style of the play, e.g. comedy, tragedy, naturalism, 
   realism, issue-based, social, cultural
  • Staging infl uences, e.g. minimalistic, box set, in the round, traditional.
 
  Other appropriate and justifi ed ideas should be credited. [8]

 (b) Candidates are expected to explain how they used movement  to portray 
               their character.

               Some of the following may be included:
  • Details about the character they played
  • Details of the character’s status and personality
  • Specifi c details of how they used movement and the effect they were 
   trying to achieve in performance
  • Details of different specifi c moments in the performance in relation to 
   their character
  • Movement linked to moments of action in the play
  • Specifi c and appropriate references to the text.

  Other appropriate and justifi ed ideas should be credited. [16] 80
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Play 7 Russell: Blood Brothers

1 The indicative content below should be read in conjunction with the generic mark 
 scheme.

 In their sketch, labelling and short paragraph, candidates may refer to some of the 
 following: 
 • Working class woman, late 40s early 50s in 1980s
 • Skirt, blouse, coat, fl at shoes
 • Poor quality materials and rather worn
 • Colours to refl ect her personality 
 • Costume worn in such a way that refl ects her rush to fi nd Mickey and her 
  state of mind at seeing her sons.

 Other appropriate and justifi ed ideas should be credited. [16]

2 The indicative content below should be read in conjunction with the generic mark 
 scheme. 

 Candidates may refer to the following:
 •  Different aspects of the character of Edward such as:
  – Portraying the middleclass character aged 7,14, 18 and 21 with particular 
   reference to voice and gait
  – Edward’s relationship with Mrs Johnstone and Mrs Lyons
  – Edward’s relationship with Mickey and Linda
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of character
 • One rehearsal idea used to develop specifi c aspects of character
 • Appropriate and detailed text references
 • Justifi cation for choices of rehearsal work.

 Other appropriate and justifi ed ideas should be credited. [40]
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3 (a) Candidates are expected to describe the infl uences on the style of their 
  scripted performance.

  Some of the following may be included:
  • Justifi cation for choices of rehearsal work
  • Background information on the play with reference to social, cultural and 
   historical detail
  • Information about the playwright including other plays and/or relevant 
   background information
  • Infl uences about the style of the play, e.g. comedy, tragedy, naturalism, 
   realism, issue-based, social, cultural
  • Staging infl uences, e.g. minimalistic, box set, in the round, traditional.
 
  Other appropriate and justifi ed ideas should be credited. [8]

 (b) Candidates are expected to explain how they used movement to portray 
               their character.

               Some of the following may be included:
  • Details about the character they played
  • Details of the character’s status and personality
  • Specifi c details of how they used movement and the effect they were 
   trying to achieve in performance
  • Details of different specifi c moments in the performance in relation to 
   their character
  • Movement linked to moments of action in the play
  • Specifi c and appropriate references to the text.

  Other appropriate and justifi ed ideas should be credited. [16] 80
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Play 8 Neville and Lingard: Across The Barricades

1 The indicative content below should be read in conjunction with the generic mark 
 scheme.

 In their sketch, labelling and short paragraph, candidates may refer to some of the 
 following:
 • Elderly middle-class retired school teacher, 1980s
 • Trousers, shirt, tie, jumper, leather shoes, coat/jacket showing he is outside 
  walking along the River Lagan
 • Colours refl ect his status and warm personality
 • Materials are of good quality
 • Accessories include pipe and possibly spectacles.

 Other appropriate and justifi ed ideas should be credited. [16]
  

2 The indicative content below should be read in conjunction with the generic mark 
 scheme. 

 Candidates may refer to the following:
 •  Different aspects of the character Kevin such as:
  – his relationship and love for Sadie
  – his cultural background including his dealings with Brian Rafferty and 
   Kate Kelly
  – the emotional and physical diffi culties he encounters maintaining his 
   relationship with Sadie
  – his relationship with Mr Blake
  – his reasons for leaving Belfast
 • Improvisation work, both spontaneous and polished, appropriate to the 
  development of the chosen aspects of character
 • One rehearsal idea used to develop specifi c aspects of character
 • Appropriate and detailed text references
 • Justifi cation for choices of rehearsal work.

 Other appropriate and justifi ed ideas should be credited. [40]
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3 (a) Candidates are expected to describe the infl uences on the style of their 
  scripted performance.

  Some of the following may be included:
  • Justifi cation for choices of rehearsal work.
  • Background information on the play with reference to social, cultural and 
   historical detail
  • Information about the playwright including other plays and/or relevant 
   background information
  • Infl uences about the style of the play, e.g. comedy, tragedy, naturalism, 
   realism, issue-based, social, cultural
  • Staging infl uences, e.g. minimalistic, box set, in the round, traditional. 

  Other appropriate and justifi ed ideas should be credited. [8]

 (b)  Candidates are expected to explain how they used movement to portray 
               their character.

               Some of the following may be included:
  • Details about the character they played
  • Details of the character’s status and personality
  • Specifi c details of how they used movement and the effect they were 
   trying to achieve in performance
  • Details of different specifi c moments in the performance in relation to 
   their character
  • Movement linked to moments of action in the play
  • Specifi c and appropriate references to the text.

  Other appropriate and justifi ed ideas should be credited. [16] 80

     Total 80
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am

m
ar

 
w

ill
 h

av
e 

ad
eq

ua
te

 a
cc

ur
ac

y.

B
an

d 
3

[9
]–

[1
2]

Th
e 

ca
nd

id
at

e’
s 

sk
et

ch
 a

nd
 it

s 
la

be
lli

ng
 w

ill
 c

on
ve

y 
a 

cl
ea

r s
en

se
 o

f t
he

 s
ta

tu
s 

of
 th

e 
ch

ar
ac

te
r a

nd
 o

f t
he

 p
er

io
d 

in
 w

hi
ch

 th
e 

pl
ay

’s
 

ex
tra

ct
 is

 s
et

.
Th

er
e 

w
ill

 b
e 

cl
ea

r a
nd

 a
pp

ro
pr

ia
te

 re
fe

re
nc

es
 to

 c
ol

ou
r, 

sh
ap

e 
an

d 
m

at
er

ia
ls

.
R

ea
so

ns
 g

iv
en

 fo
r c

ho
ic

es
 w

ill
 d

em
on

st
ra

te
 a

 c
le

ar
 a

nd
 fu

ll 
un

de
rs

ta
nd

in
g 

of
 h

ow
 c

os
tu

m
e 

ca
n 

be
 u

se
d 

to
 c

on
tri

bu
te

 to
 th

e 
po

rtr
ay

al
 o

f 
ch

ar
ac

te
r.

Th
e 

ca
nd

id
at

e 
w

ill
 p

re
se

nt
 re

le
va

nt
 in

fo
rm

at
io

n 
in

 a
 fo

rm
 th

at
 is

 a
pp

ro
pr

ia
te

 to
 th

e 
ta

sk
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 w

ill
  b

e 
m

os
tly

 a
cc

ur
at

e.

B
an

d 
4

[1
3]

–[
16

]

Th
e 

ca
nd

id
at

e’
s 

sk
et

ch
 a

nd
 it

s 
la

be
lli

ng
 w

ill
 c

on
ve

y 
a 

hi
gh

ly
 d

ev
el

op
ed

 s
en

se
 o

f t
he

 s
ta

tu
s 

of
 th

e 
ch

ar
ac

te
r a

nd
 o

f t
he

 p
er

io
d 

in
 w

hi
ch

 
th

e 
pl

ay
’s

 e
xt

ra
ct

 is
 s

et
. 

Th
er

e 
w

ill
 b

e 
im

ag
in

at
iv

e,
 p

er
ce

pt
iv

e 
an

d 
de

ta
ile

d 
re

fe
re

nc
es

 to
 c

ol
ou

r, 
sh

ap
e 

an
d 

m
at

er
ia

ls
 w

hi
ch

 e
st

ab
lis

h 
th

e 
ch

ar
ac

te
r a

s 
an

 
in

di
vi

du
al

 a
nd

 w
hi

ch
 ta

ke
 in

to
 a

cc
ou

nt
 th

e 
pr

ac
tic

al
 n

ee
d 

of
 th

e 
ac

to
r i

n 
th

e 
ex

tra
ct

.
R

ea
so

ns
 g

iv
en

 fo
r c

ho
ic

es
 w

ill
 d

em
on

st
ra

te
 a

n 
im

ag
in

at
iv

e 
an

d 
pe

rc
ep

tiv
e 

un
de

rs
ta

nd
in

g 
of

 h
ow

 c
os

tu
m

e 
ca

n 
be

 u
se

d 
to

 
co

nt
rib

ut
e 

to
 th

e 
po

rtr
ay

al
 o

f c
ha

ra
ct

er
.

Th
e 

ca
nd

id
at

e 
w

ill
 p

re
se

nt
 h

ig
hl

y 
re

le
va

nt
 in

fo
rm

at
io

n 
in

 a
 fo

rm
 th

at
 is

 v
er

y 
ap

pr
op

ria
te

 to
 th

e 
ta

sk
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 

w
ill

 h
av

e 
co

ns
is

te
nt

 a
cc

ur
ac

y.
  

7993.01 F 19 [Turn over

www.xtrapapers.com



7993.01 F 20 [Turn over

Se
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io
n 

A
Q

ue
st

io
n 

2
40

 m
ar

ks
R

eh
ea

rs
al

 W
or

k 
(w

ho
le

 p
la

y)

[0
]

W
or

k 
no

t w
or

th
y 

of
 c

re
di

t.

B
an

d 
1

[1
]–

[1
0]

C
an

di
da

te
s 

w
ill

 d
em

on
st

ra
te

 li
m

ite
d 

kn
ow

le
dg

e 
an

d 
un

de
rs

ta
nd

in
g 

of
 th

e 
ch

ar
ac

te
r.

Th
ei

r c
ho

ic
e 

of
 im

pr
ov

is
at

io
n 

w
or

k 
an

d 
re

he
ar

sa
l i

de
as

 w
ill

 re
ve

al
 li

m
ite

d 
un

de
rs

ta
nd

in
g 

of
 h

ow
 th

ey
 c

an
 b

e 
us

ed
 to

 d
ev

el
op

 s
pe

ci
fi c

 
as

pe
ct

s 
of

 th
e 

ch
ar

ac
te

r.
R

ef
er

en
ce

 to
 te

xt
 a

nd
 ju

st
ifi 

ca
tio

n 
fo

r c
ho

ic
es

 o
f r

eh
ea

rs
al

 w
or

k 
w

ill
 b

e 
sk

et
ch

y.
Li

m
ite

d 
at

te
m

pt
 to

 p
re

se
nt

 in
fo

rm
at

io
n 

in
 a

n 
ap

pr
op

ria
te

 fo
rm

. S
pe

lli
ng

, p
un

ct
ua

tio
n 

an
d 

gr
am

m
ar

 m
ay

 la
ck

 s
uf
fi c

ie
nt

 a
cc

ur
ac

y 
to

 
en

su
re

 th
at

 th
e 

m
ea

ni
ng

 is
 c

le
ar

. T
he

 s
tru

ct
ur

e 
an

d 
st

yl
e 

of
 w

rit
in

g 
m

ay
 n

ot
 b

e 
ap

pr
op

ria
te

 to
 th

e 
ta

sk
.

B
an

d 
2

[1
1]

–[
20

]

C
an

di
da

te
s 

w
ill

 d
em

on
st

ra
te

 s
om

e 
kn

ow
le

dg
e 

an
d 

un
de

rs
ta

nd
in

g 
of

 th
e 

ch
ar

ac
te

r.
Th

ei
r c

ho
ic

e 
of

 im
pr

ov
is

at
io

n 
w

or
k 

an
d 

re
he

ar
sa

l i
de

as
 w

ill
 d

em
on

st
ra

te
 s

om
e 

un
de

rs
ta

nd
in

g 
of

 h
ow

 th
ey

 c
an

 b
e 

us
ed

 to
 d

ev
el

op
 

sp
ec

ifi 
c 

as
pe

ct
s 

of
 th

e 
ch

ar
ac

te
r.

R
ef

er
en

ce
 to

 te
xt

 a
nd

 ju
st

ifi 
ca

tio
n 

fo
r c

ho
ic

es
 w

ill
 b

e 
ge

ne
ra

lly
 a

pp
ro

pr
ia

te
.

R
ea

so
na

bl
e 

at
te

m
pt

 to
 p

re
se

nt
 in

fo
rm

at
io

n 
in

 a
n 

ap
pr

op
ria

te
 fo

rm
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 a

re
 s

uf
fi c

ie
nt

ly
 a

cc
ur

at
e 

to
 

en
su

re
 th

at
 th

e 
m

ea
ni

ng
 is

 c
le

ar
. T

he
 s

tru
ct

ur
e 

an
d 

st
yl

e 
of

 th
e 

w
rit

in
g 

ar
e 

su
ita

bl
e 

to
 th

e 
ta

sk
.

B
an

d 
3

[2
1]

–[
30

]

C
an

di
da

te
s 

w
ill

 d
em

on
st

ra
te

 c
le

ar
 a

nd
 d

et
ai

le
d 

kn
ow

le
dg

e 
an

d 
un

de
rs

ta
nd

in
g 

of
 th

e 
ch

ar
ac

te
r.

Th
ei

r c
ho

ic
e 

of
 im

pr
ov

is
at

io
n 

w
or

k 
an

d 
re

he
ar

sa
l i

de
as

 w
ill

 d
em

on
st

ra
te

 c
le

ar
 a

nd
 d

et
ai

le
d 

un
de

rs
ta

nd
in

g 
of

 h
ow

 th
ey

 c
an

 b
e 

us
ed

 to
 

de
ve

lo
p 

sp
ec

ifi 
c 

as
pe

ct
s 

of
 th

e 
ch

ar
ac

te
r.

R
ef

er
en

ce
 to

 te
xt

 a
nd

 ju
st

ifi 
ca

tio
n 

fo
r c

ho
ic

es
 o

f r
eh

ea
rs

al
 w

or
k 

w
ill

 b
e 

w
el

l-c
ho

se
n 

an
d 

ap
pr

op
ria

te
 in

 s
up

po
rt.

R
el

ev
an

t i
nf

or
m

at
io

n 
ap

pr
op

ria
te

 to
 th

e 
ta

sk
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 m

ak
e 

in
te

nd
ed

 m
ea

ni
ng

 c
le

ar
. T

he
 s

tru
ct

ur
e 

an
d 

st
yl

e 
of

 w
rit

in
g 

ar
e 

w
el

l a
da

pt
ed

 to
 th

e 
ta

sk
.

B
an

d 
4

[3
1]

–[
40

]

C
an

di
da

te
s 

w
ill

 d
em

on
st

ra
te

 c
om

pr
eh

en
si

ve
, d

et
ai

le
d 

an
d 

pe
rc

ep
tiv

e 
kn

ow
le

dg
e 

an
d 

un
de

rs
ta

nd
in

g 
of

 th
e 

ch
ar

ac
te

r.
Th

ei
r c

ho
ic

e 
of

 im
pr

ov
is

at
io

n 
w

or
k 

an
d 

re
he

ar
sa

l i
de

as
 w

ill
 d

em
on

st
ra

te
 a

 p
er

ce
pt

iv
e 

an
d 

cr
ea

tiv
e 

un
de

rs
ta

nd
in

g 
of

 h
ow

 th
ey

 c
an

 b
e 

us
ed

 to
 d

ev
el

op
 s

pe
ci
fi c

 a
sp

ec
ts

 o
f t

he
 c

ha
ra

ct
er

.
R

ef
er

en
ce

 to
 th

e 
te

xt
 a

nd
 ju

st
ifi 

ca
tio

n 
fo

r c
ho

ic
es

 o
f r

eh
ea

rs
al

 w
or

k 
w

ill
 b

e 
w

el
l-c

ho
se

n,
 d

et
ai

le
d 

an
d 

cl
ea

r.
H

ig
hl

y 
re

le
va

nt
 in

fo
rm

at
io

n 
ap

pr
op

ria
te

 to
 th

e 
ta

sk
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 a

re
 o

f a
 s

uf
fi c

ie
nt

ly
 h

ig
h 

st
an

da
rd

 to
 m

ak
e 

m
ea

ni
ng

 e
xt

re
m

el
y 

cl
ea

r. 
Th

e 
st

ru
ct

ur
e 

an
d 

st
yl

e 
of

 w
rit

in
g 

ar
e 

hi
gh

ly
 s

ui
ta

bl
e 

to
 th

e 
ta

sk
.
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Se
ct

io
n 

B
Q

ue
st

io
n 

3(
a)

8 
m

ar
ks

Sc
rip

te
d 

Pe
rf

or
m

an
ce

[0
]

W
or

k 
no

t w
or

th
y 

of
 c

re
di

t.

B
an

d 
1

[1
]–

[2
]

C
an

di
da

te
s 

w
ill

 m
ak

e 
lim

ite
d 

re
fe

re
nc

e 
to

 th
e 

ba
ck

gr
ou

nd
 o

f t
he

 p
la

y,
 th

e 
st

yl
e 

of
 a

ct
in

g,
 s

ta
gi

ng
 a

nd
 in

fo
rm

at
io

n 
ab

ou
t t

he
 p

la
yw

rig
ht

.
Th

e 
ca

nd
id

at
e 

w
ill

 m
ak

e 
on

ly
 a

 li
m

ite
d 

at
te

m
pt

 to
 p

re
se

nt
 in

fo
rm

at
io

n 
in

 a
n 

ap
pr

op
ria

te
 fo

rm
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 w

ill
 

ha
ve

 li
m

ite
d 

ac
cu

ra
cy

.

B
an

d 
2

[3
]–

[4
]

C
an

di
da

te
s 

w
ill

 m
ak

e 
so

m
e 

re
fe

re
nc

e 
to

 th
e 

ba
ck

gr
ou

nd
 o

f t
he

 p
la

y,
 th

e 
st

yl
e 

of
 a

ct
in

g,
 s

ta
gi

ng
 a

nd
 in

fo
rm

at
io

n 
ab

ou
t t

he
 p

la
yw

rig
ht

.
Th

e 
ca

nd
id

at
e 

w
ill

 m
ak

e 
on

ly
 a

 re
as

on
ab

le
 a

tte
m

pt
 to

 p
re

se
nt

 in
fo

rm
at

io
n 

in
 a

n 
ap

pr
op

ria
te

 fo
rm

. S
pe

lli
ng

, p
un

ct
ua

tio
n 

an
d 

gr
am

m
ar

 
w

ill
 h

av
e 

ad
eq

ua
te

 a
cc

ur
ac

y.

B
an

d 
3

[5
]–

[6
]

C
an

di
da

te
s 

w
ill

 m
ak

e 
cl

ea
r r

ef
er

en
ce

 to
 th

e 
ba

ck
gr

ou
nd

 o
f t

he
 p

la
y,

 th
e 

st
yl

e 
of

 a
ct

in
g,

 s
ta

gi
ng

 a
nd

 in
fo

rm
at

io
n 

ab
ou

t t
he

 p
la

yw
rig

ht
.

Th
e 

ca
nd

id
at

e 
w

ill
 p

re
se

nt
 re

le
va

nt
 in

fo
rm

at
io

n 
in

 a
 fo

rm
 th

at
 is

 a
pp

ro
pr

ia
te

 to
 th

e 
ta

sk
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 w

ill
 b

e 
m

os
tly

 a
cc

ur
at

e.

B
an

d 
4

[7
]–

[8
]

C
an

di
da

te
s 

w
ill

 m
ak

e 
hi

gh
ly

 e
ffe

ct
iv

e 
re

fe
re

nc
e 

to
 th

e 
ba

ck
gr

ou
nd

 o
f t

he
 p

la
y,

 th
e 

st
yl

e 
of

 a
ct

in
g,

 s
ta

gi
ng

 a
nd

 in
fo

rm
at

io
n 

ab
ou

t t
he

 
pl

ay
w

rig
ht

.
Th

e 
ca

nd
id

at
e 

w
ill

 p
re

se
nt

 h
ig

hl
y 

re
le

va
nt

 in
fo

rm
at

io
n 

in
 a

 fo
rm

 th
at

 is
 v

er
y 

ap
pr

op
ria

te
 to

 th
e 

ta
sk

. S
pe

lli
ng

, p
un

ct
ua

tio
n 

an
d 

gr
am

m
ar

 
w

ill
 h

av
e 

co
ns

is
te

nt
 a

cc
ur

ac
y.

www.xtrapapers.com



7993.01 F 22 [Turn over

Se
ct

io
n 

B
Q

ue
st

io
n 

3(
b)

16
 m

ar
ks

Sc
rip

te
d 

Pe
rf

or
m

an
ce

[0
]

W
or

k 
no

t w
or

th
y 

of
 c

re
di

t.

B
an

d 
1

[1
]–

[4
]

C
an

di
da

te
s 

w
ill

 m
ak

e 
lim

ite
d 

re
fe

re
nc

e 
to

 th
e 

te
xt

 a
nd

 w
ill

 d
em

on
st

ra
te

 li
m

ite
d 

kn
ow

le
dg

e 
an

d 
un

de
rs

ta
nd

in
g 

of
 th

e 
ac

tio
n 

of
 th

e 
pl

ay
.

Th
ey

 w
ill

 d
em

on
st

ra
te

 li
m

ite
d 

ab
ili

ty
 to

 e
xp

la
in

 h
ow

 th
ey

 u
se

d 
m

ov
em

en
t t

o 
po

rtr
ay

 th
ei

r c
ha

ra
ct

er
 in

 a
 w

ay
 a

pp
ro

pr
ia

te
 to

 th
e 

ac
tio

n,
 

se
tti

ng
 a

nd
 p

er
io

d 
of

 th
e 

pl
ay

.
Th

e 
ca

nd
id

at
e 

w
ill

 m
ak

e 
on

ly
 a

 li
m

ite
d 

at
te

m
pt

 to
 p

re
se

nt
 in

fo
rm

at
io

n 
in

 a
n 

ap
pr

op
ria

te
 fo

rm
. S

pe
lli

ng
, p

un
ct

ua
tio

n 
an

d 
gr

am
m

ar
 w

ill
 

ha
ve

 li
m

ite
d 

ac
cu

ra
cy

.

B
an

d 
2

[5
]–

[8
]

C
an

di
da

te
s 

w
ill

 m
ak

e 
so

m
e 

re
fe

re
nc

e 
to

 th
e 

te
xt

 a
nd

 w
ill

 d
em

on
st

ra
te

 s
om

e 
kn

ow
le

dg
e 

an
d 

un
de

rs
ta

nd
in

g 
of

 th
e 

ac
tio

n 
of

 th
e 

pl
ay

.
Th

ey
 w

ill
 d

em
on

st
ra

te
 s

om
e 

ab
ili

ty
 to

 e
xp

la
in

 h
ow

 th
ey

 u
se

d 
m

ov
em

en
t t

o 
po

rtr
ay

 th
ei

r c
ha

ra
ct

er
 in

 a
 w

ay
 a

pp
ro

pr
ia

te
 to

 th
e 

ac
tio

n,
 

se
tti

ng
 a

nd
 p

er
io

d 
of

 th
e 

pl
ay

.
Th

e 
ca

nd
id

at
e 

w
ill

 m
ak

e 
on

ly
 a

 re
as

on
ab

le
 a

tte
m

pt
 to

 p
re

se
nt

 in
fo

rm
at

io
n 

in
 a

n 
ap

pr
op

ria
te

 fo
rm

. S
pe

lli
ng

, p
un

ct
ua

tio
n 

an
d 

gr
am

m
ar

 
w

ill
 h

av
e 

ad
eq

ua
te

 a
cc

ur
ac

y.

B
an

d 
3

[9
]–

[1
2]

C
an

di
da

te
s 

w
ill

 m
ak

e 
cl

ea
r a

nd
 d

et
ai

le
d 

re
fe

re
nc

e 
to

 th
e 

te
xt

 a
nd

 w
ill

 d
em

on
st

ra
te

 c
le

ar
 k

no
w

le
dg

e 
an

d 
un

de
rs

ta
nd

in
g 

of
 th

e 
ac

tio
n 

of
 

th
e 

pl
ay

.
Th

ey
 w

ill
 d

em
on

st
ra

te
 a

pp
ro

pr
ia

te
 a

bi
lit

y 
to

 e
xp

la
in

 h
ow

 th
ey

 u
se

d 
m

ov
em

en
t t

o 
po

rtr
ay

 th
ei

r c
ha

ra
ct

er
 in

 a
 w

ay
 a

pp
ro

pr
ia

te
 to

 th
e 

ac
tio

n,
 s

et
tin

g 
an

d 
pe

rio
d 

of
 th

e 
pl

ay
.

Th
e 

ca
nd

id
at

e 
w

ill
 p

re
se
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