OXFORD CAMBRIDGE AND RSA EXAMINATIONS
GCSE

J352/02
ENGLISH LITERATURE
Exploring poetry and Shakespeare

FRIDAY 26 MAY 2017:
Morning

DURATION: 2 hours
plus your additional time allowance

MODIFIED ENLARGED 24pt

YOU MUST HAVE:

The OCR 12-page Answer Booklet
(OCR12 sent with general stationery)

READ INSTRUCTIONS OVERLEAF
o001 oruora LI

************



INSTRUCTIONS
Use black ink.

Answer TWO questions. ONE from
SECTION A and ONE from SECTION B.

All questions in Section A consist of TWO
parts a) and b). Answer BOTH parts of the
question on the POETRY CLUSTER YOU
HAVE STUDIED.

In Section B, answer ONE question from
a choice of two on the TEXT THAT YOU
HAVE STUDIED.

Write your answers to each question on
the Answer Booklet.

Write the number of each question
answered in the margin.

This is a closed text examination.



INFORMATION
The total mark for this paper is 80.

The marks for each question are shown in
brackets [ ].

Quality of extended responses will be
assessed in questions marked with an
asterisk (*).



SECTION A
Poetry across Time

Answer BOTH parts of the question on the
poetry cluster you have studied.

1 Love and Relationships

Read the TWO poems below and then
answer BOTH part a) AND part b).

You are advised to spend about 45 minutes
on part a) and 30 minutes on part b).

a) Compare the ways in which both
poets present how the speakers’
lives have been changed by love.

You should consider:
ideas and attitudes in each poem

tone and atmosphere in each poem

the effects of the language and
structure used. [20]



AND

b) Explore in detail one other poem
from your anthology which presents
how love can change the ways in
which the world is seen. [20]
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2 Conflict

Read the TWO poems below and then
answer BOTH part a) AND part b).

You are advised to spend about 45 minutes
on part a) and 30 minutes on part b).

a) Compare how these poems present
killing and its results.

You should consider:
ideas and attitudes in each poem

tone and atmosphere in each poem

the effects of the language and
structure used. [20]

AND

b) Explore in detail one other poem
from your anthology which presents
how conflict leads to killing. [20]
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3 Youth and Age

Read the TWO poems below and then
answer BOTH part a) AND part b).

You are advised to spend about 45 minutes
on part a) and 30 minutes on part b).

a) Compare how the speakers in these
poems express unhappiness in
childhood.

You should consider:
ideas and attitudes in each poem

tone and atmosphere in each poem

the effects of the language and
structure used. [20]

AND
b) Explore in detail how one other

poem from your anthology presents
childhood as an unhappy time. [20]
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SECTION B
Shakespeare

Romeo and Juliet
Choose ONE question.

You are advised to spend about 45 minutes
on this section.

EITHER

4 How does Shakespeare present the
ways in which Tybalt’s hatred of the
Capulets influences the outcome of the
play? Refer to this extract from Act 1
Scene 5 and elsewhere in the play. [40]*
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OR

5 To what extent do you think
Shakespeare presents Juliet’s response
to love as impulsive and dangerous?
Explore at least two moments from the
play to support your ideas. [40]*
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The Merchant of Venice
Choose ONE question.

You are advised to spend about 45 minutes
on this section.

EITHER

6 Explore how Shakespeare presents
the love between Portia and Bassanio.
Refer to this extract from Act 3 Scene 2
and elsewhere in the play. [40]*
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OR

7 How far is it possible to sympathise
with Shylock’s attitude towards
Jessica? Explore at least two moments
from the play to support your ideas.
[40]*
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Macbeth
Choose ONE question.

You are advised to spend about 45 minutes
on this section.

EITHER

8 Explore how Shakespeare presents the
brutality of Macbeth’s Scotland. Refer
to this extract from Act 4 Scene 2 and
elsewhere in the play. [40]*
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OR

‘Lady Macbeth is not the inhuman
character she pretends to be.’

How far do you agree with this view

of Shakespeare’s presentation of

Lady Macbeth? Explore at least two
moments from the play to support your
ideas. [40]*

28



Much Ado About Nothing
Choose ONE question.

You are advised to spend about 45 minutes
on this section.

EITHER

10 Explore the ways in which Shakespeare
makes Beatrice such a strong
character. Refer to this extract from Act
4 Scene 1 and elsewhere in the play.

[40]*
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In this extract, the wedding between

Hero and Claudio has been wrecked by
Claudio’s false accusations. Beatrice wants
Benedick to fight Claudio to the death in
order to prove Hero’s innocence.

BEATRICE

BENEDICK
BEATRICE

BENEDICK
BEATRICE

BENEDICK
BEATRICE

BENEDICK

You dare easier be friends
with me than fight with mine
enemy.

Is Claudio thine enemy?

Is ‘a not approved in

the height a villain, that

hath slandered, scorned,
dishonoured my kinswoman?
O that | were a man! What,
bear her in hand until they
come to take hands, and
then, with public accusation,
uncover’d slander,
unmitigated rancour, — O God,
that | were a man! | would eat
his heart in the market-place.
Hear me, Beatrice, —

Talk with a man out at a
window! A proper saying!
Nay, but, Beatrice —

Sweet Hero! She is wronged,
she is slandered, she is
undone.

Beat —
30



BEATRICE

BENEDICK
BEATRICE
BENEDICK

BEATRICE
BENEDICK

Princes and Counties! Surely,
a princely testimony, a goodly
count, Count Comfect; a sweet
gallant, surely! O that | were

a man for his sake! or that |
had any friend would be a man
for my sake! But manhood is
melted into curtsies, valour
into compliment, and men

are only turned into tongue,
and trim ones too. He is now
as valiant as Hercules that
only tells a lie and swears it. |
cannot be a man with wishing,
therefore | will die a woman
with grieving.

Tarry, good Beatrice. By this
hand, | love thee.

Use it for my love some other
way than swearing by it.

Think you in your soul the
Count Claudio hath wrong’d
Hero?

Yea, as sure as | have a
thought or a soul.

Enough, | am engag’d; | will
challenge him. | will kiss your
hand, and so | leave you. By
this hand, Claudio shall render

me a dear account.
31



OR

11 ‘Tricks and pranks in ‘Much Ado
About Nothing’ don’t always have bad
consequences.’ How far do you agree
with this view? Explore at least two

moments from the play to support your
ideas. [40]*
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