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INSTRUCTIONS
Use black ink.
Answer TWO questions. ONE from 
SECTION A and ONE from SECTION B.
All questions in Section A consist of TWO 
parts a) and b). Answer BOTH parts of the 
question on the POETRY CLUSTER YOU 
HAVE STUDIED.
In Section B, answer ONE question from 
a choice of two on the TEXT THAT YOU 
HAVE STUDIED.
Write your answers to each question on 
the Answer Booklet.
Write the number of each question 
answered in the margin.
This is a closed text examination.
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INFORMATION
The total mark for this paper is 80.
The marks for each question are shown in 
brackets [ ].
Quality of extended responses will be 
assessed in questions marked with an 
asterisk (*).
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SECTION A

Poetry across Time

Answer BOTH parts of the question on the 
poetry cluster you have studied.

1 Love and Relationships

Read the TWO poems below and then 
answer BOTH part a) AND part b).

You are advised to spend about 45 minutes 
on part a) and 30 minutes on part b).

 a) Compare the ways in which both 
poets present how the speakers’ 
lives have been changed by love.

  You should consider:
  ideas and attitudes in each poem

  tone and atmosphere in each poem

  the effects of the language and 
structure used.  [20]
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AND

 b) Explore in detail one other poem 
from your anthology which presents 
how love can change the ways in 
which the world is seen.  [20]
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2 Conflict

Read the TWO poems below and then 
answer BOTH part a) AND part b).

You are advised to spend about 45 minutes 
on part a) and 30 minutes on part b).

 a) Compare how these poems present 
killing and its results.

  You should consider:
  ideas and attitudes in each poem

  tone and atmosphere in each poem

  the effects of the language and 
structure used.  [20]

AND

 b) Explore in detail one other poem 
from your anthology which presents 
how conflict leads to killing.  [20]
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3 Youth and Age

Read the TWO poems below and then 
answer BOTH part a) AND part b).

You are advised to spend about 45 minutes 
on part a) and 30 minutes on part b).

 a) Compare how the speakers in these 
poems express unhappiness in 
childhood.

  You should consider:
  ideas and attitudes in each poem

  tone and atmosphere in each poem

  the effects of the language and 
structure used.  [20]

AND

 b) Explore in detail how one other 
poem from your anthology presents 
childhood as an unhappy time.  [20]
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SECTION B

Shakespeare

Romeo and Juliet

Choose ONE question.

You are advised to spend about 45 minutes 
on this section.

EITHER

4 How does Shakespeare present the 
ways in which Tybalt’s hatred of the 
Capulets influences the outcome of the 
play? Refer to this extract from Act 1 
Scene 5 and elsewhere in the play. [40]*
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OR

5 To what extent do you think 
Shakespeare presents Juliet’s response 
to love as impulsive and dangerous? 
Explore at least two moments from the 
play to support your ideas.  [40]*
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The Merchant of Venice

Choose ONE question.

You are advised to spend about 45 minutes 
on this section.

EITHER

6 Explore how Shakespeare presents 
the love between Portia and Bassanio. 
Refer to this extract from Act 3 Scene 2 
and elsewhere in the play.  [40]*
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OR

7 How far is it possible to sympathise 
with Shylock’s attitude towards 
Jessica? Explore at least two moments 
from the play to support your ideas.  
[40]*
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Macbeth

Choose ONE question.

You are advised to spend about 45 minutes 
on this section.

EITHER

8 Explore how Shakespeare presents the 
brutality of Macbeth’s Scotland. Refer 
to this extract from Act 4 Scene 2 and 
elsewhere in the play.  [40]*



26

In
 th

is
 e

xt
ra

ct
, a

 M
es

se
ng

er
 a

rr
iv

es
 to

 w
ar

n 
La

dy
 M

ac
du

ff 
th

at
 

sh
e 

an
d 

he
r f

am
ily

 a
re

 in
 d

an
ge

r.

En
te

r a
 M

es
se

ng
er

M
ES

SE
N

G
ER

 B
le

ss
 y

ou
, f

ai
r d

am
e!

 I 
am

 n
ot

 to
 y

ou
 k

no
w

n,
 

Th
ou

gh
 in

 y
ou

r s
ta

te
 o

f h
on

ou
r I

 a
m

 p
er

fe
ct

.
 

I d
ou

bt
 s

om
e 

da
ng

er
 d

oe
s 

ap
pr

oa
ch

 y
ou

 n
ea

rly
:

 
If 

yo
u 

w
ill

 ta
ke

 a
 h

om
el

y 
m

an
’s

 a
dv

ic
e,

 
B

e 
no

t f
ou

nd
 h

er
e;

 h
en

ce
, w

ith
 y

ou
r l

itt
le

 o
ne

s.
 

To
 fr

ig
ht

 y
ou

 th
us

, m
et

hi
nk

s,
 I 

am
 to

o 
sa

va
ge

;
 

To
 d

o 
w

or
se

 to
 y

ou
 w

er
e 

fe
ll 

cr
ue

lty
,

 
W

hi
ch

 is
 to

o 
ni

gh
 y

ou
r p

er
so

n.
 H

ea
ve

n 
pr

es
er

ve
 y

ou
!

 
I d

ar
e 

ab
id

e 
no

 lo
ng

er
.

 
Ex

it



27

LA
D

Y 
M

A
C

D
U

FF
 

 
W

hi
th

er
 s

ho
ul

d 
I f

ly
?

 
I h

av
e 

do
ne

 n
o 

ha
rm

. B
ut

 I 
re

m
em

be
r n

ow
 

I a
m

 in
 th

is
 e

ar
th

ly
 w

or
ld

; w
he

re
 to

 d
o 

ha
rm

 
Is

 o
fte

n 
la

ud
ab

le
, t

o 
do

 g
oo

d 
so

m
et

im
e

 
A

cc
ou

nt
ed

 d
an

ge
ro

us
 fo

lly
: w

hy
 th

en
, a

la
s,

 
D

o 
I p

ut
 u

p 
th

at
 w

om
an

ly
 d

ef
en

ce
,

 
To

 s
ay

 I 
ha

ve
 d

on
e 

no
 h

ar
m

?

En
te

r M
ur

de
re

rs
.

 
W

ha
t a

re
 th

es
e 

fa
ce

s?
FI

R
ST

 M
U

R
D

ER
ER

  
W

he
re

 is
 y

ou
r h

us
ba

nd
?

LA
D

Y 
M

A
C

D
U

FF
 

I h
op

e,
 in

 n
o 

pl
ac

e 
so

 u
ns

an
ct

ifi
ed

 
W

he
re

 s
uc

h 
as

 th
ou

 m
ay

st
 fi

nd
 h

im
.

FI
R

ST
 M

U
R

D
ER

ER
  

H
e’

s 
a 

tr
ai

to
r.

SO
N

 
Th

ou
 li

es
t, 

th
ou

 s
ha

g-
ha

ir’
d 

vi
lla

in
!

FI
R

ST
 M

U
R

D
ER

ER
  

W
ha

t, 
yo

u 
eg

g!
 [S

ta
bb

in
g 

hi
m

 
Yo

un
g 

fr
y 

of
 tr

ea
ch

er
y!

SO
N

 
 

H
e 

ha
s 

ki
ll’

d 
m

e,
 m

ot
he

r:
 

R
un

 a
w

ay
, I

 p
ra

y 
yo

u!
 

[D
ie

s



28

OR

9 ‘Lady Macbeth is not the inhuman 
character she pretends to be.’

 How far do you agree with this view 
of Shakespeare’s presentation of 
Lady Macbeth? Explore at least two 
moments from the play to support your 
ideas.  [40]*



29

Much Ado About Nothing

Choose ONE question.

You are advised to spend about 45 minutes 
on this section.

EITHER

10 Explore the ways in which Shakespeare 
makes Beatrice such a strong 
character. Refer to this extract from Act 
4 Scene 1 and elsewhere in the play.
 [40]*
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In this extract, the wedding between 
Hero and Claudio has been wrecked by 
Claudio’s false accusations. Beatrice wants 
Benedick to fight Claudio to the death in 
order to prove Hero’s innocence.

BEATRICE  You dare easier be friends 
with me than fight with mine 
enemy.

BENEDICK  Is Claudio thine enemy?
BEATRICE  Is ‘a not approved in 

the height a villain, that 
hath slandered, scorned, 
dishonoured my kinswoman? 
O that I were a man! What, 
bear her in hand until they 
come to take hands, and 
then, with public accusation, 
uncover’d slander, 
unmitigated rancour, – O God, 
that I were a man! I would eat 
his heart in the market-place.

BENEDICK Hear me, Beatrice, –
BEATRICE  Talk with a man out at a 

window! A proper saying!
BENEDICK Nay, but, Beatrice –
BEATRICE  Sweet Hero! She is wronged, 

she is slandered, she is 
undone.

BENEDICK Beat –
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BEATRICE  Princes and Counties! Surely, 
a princely testimony, a goodly 
count, Count Comfect; a sweet 
gallant, surely! O that I were 
a man for his sake! or that I 
had any friend would be a man 
for my sake! But manhood is 
melted into curtsies, valour 
into compliment, and men 
are only turned into tongue, 
and trim ones too. He is now 
as valiant as Hercules that 
only tells a lie and swears it. I 
cannot be a man with wishing, 
therefore I will die a woman 
with grieving.

BENEDICK  Tarry, good Beatrice. By this 
hand, I love thee.

BEATRICE  Use it for my love some other 
way than swearing by it.

BENEDICK  Think you in your soul the 
Count Claudio hath wrong’d 
Hero?

BEATRICE  Yea, as sure as I have a 
thought or a soul.

BENEDICK  Enough, I am engag’d; I will 
challenge him. I will kiss your 
hand, and so I leave you. By 
this hand, Claudio shall render 
me a dear account.
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OR

11 ‘Tricks and pranks in ‘Much Ado 
About Nothing’ don’t always have bad 
consequences.’ How far do you agree 
with this view? Explore at least two 
moments from the play to support your 
ideas.  [40]*
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