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INSTRUCTIONS
Use black ink.
Answer TWO questions. ONE from 
SECTION A and ONE from SECTION B.
All questions in Section A consist of TWO 
parts a) and b). Answer BOTH parts of the 
question on the POETRY CLUSTER YOU 
HAVE STUDIED.
In Section B, answer ONE question from 
a choice of two on the TEXT THAT YOU 
HAVE STUDIED.
Write your answers to each question on 
the Answer Booklet.
Write the number of each question 
answered in the margin.
This is a closed text examination.
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INFORMATION
The total mark for this paper is 80.
The marks for each question are shown in 
brackets [ ].
Quality of extended responses will be 
assessed in questions marked with an 
asterisk (*).
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SECTION A

Poetry across Time

Answer BOTH parts of the question on the 
POETRY CLUSTER you have studied.

1 Love and Relationships

Read the two following poems and then 
answer both part a) and part b).

You are advised to spend about 45 minutes 
on part a) and 30 minutes on part b).

 a) Compare how these poems present 
someone explaining their love to the 
loved one.

  You should consider:
  ideas and attitudes in each poem

  tone and atmosphere in each poem

  the effects of the language and 
structure used.  [20]
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2 Conflict

Read the two following poems and then 
answer both part a) and part b).

You are advised to spend about 45 minutes 
on part a) and 30 minutes on part b).

 a) Compare how these poems present 
doubts about conflict.

  You should consider:
  ideas and attitudes in each poem

  tone and atmosphere in each poem

  the effects of the language and 
structure used. [20]
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AND

 b) Explore in detail ONE other poem 
from your anthology which presents 
the effects of conflict on a person. 

[20]

‘The Man He Killed’ by Thomas Hardy

Had he and I but met
By some old ancient inn,
We should have set us down to wet
Right many a nipperkin!

But ranged as infantry,
And staring face to face,
I shot at him as he at me,
And killed him in his place.

I shot him dead because –
Because he was my foe,
Just so: my foe of course he was;
That’s clear enough; although

He thought he’d ‘list, perhaps,
Off-hand like – just as I –
Was out of work – had sold his traps –
No other reason why.

5

10

15
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Yes; quaint and curious war is!
You shoot a fellow down
You’d treat, if met where any bar is,
Or help to half a crown.20
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3 Youth and Age

Read the two following poems and then 
answer both part a) and part b).

You are advised to spend about 45 minutes 
on part a) and 30 minutes on part b).

 a) Compare how these poems present 
worries about growing older.

  You should consider:
  ideas and attitudes in each poem

  tone and atmosphere in each poem

  the effects of the language and 
structure used. [20]
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AND

 b) Explore in detail ONE other poem 
from your anthology which presents 
the thoughts that come with age. 

[20]
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SECTION B

Shakespeare

Romeo and Juliet

Choose ONE question.

You are advised to spend about 45 minutes 
on this section. 

EITHER 

4 Explore the ways in which Shakespeare 
presents the power of the love between 
Romeo and Juliet. Refer to this extract 
from Act 2 Scene 2 and elsewhere in 
the play. [40]* 
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OR

5 To what extent is Shakespeare’s 
audience encouraged to see the Nurse 
as more than simply a comic character? 
Explore at least two moments from the 
play to support your ideas. [40]*
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The Merchant of Venice

Choose ONE question. 

You are advised to spend about 45 minutes 
on this section. 

EITHER 

6 Explore the ways in which Shakespeare 
presents mercy as more important than 
justice. Refer to this extract from Act 4 
Scene 1 and elsewhere in the play. [40]* 
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Macbeth

Choose ONE question. 

You are advised to spend about 45 minutes 
on this section. 

EITHER 

8  Explore how the different responses of 
Macbeth and Lady Macbeth to murder 
are presented. Refer to this extract from 
Act 2 Scene 2 and elsewhere in the 
play. [40]* 

In this extract, Macbeth has murdered 
Duncan but brought the daggers with him. 
Lady Macbeth wants him to go back and 
make it look as if the sleeping grooms 
killed him.
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Much Ado About Nothing

Choose ONE question. 

You are advised to spend about 45 minutes 
on this section. 

EITHER 

10 How does Shakespeare combine 
comedy with more serious themes? 
Refer to this extract from Act 3 Scene 5 
and elsewhere in the play. [40]* 

In this extract, Leonato is preparing for 
Hero’s wedding when he is interrupted by 
Dogberry and Verges. 

LEONATO What would you with me, 
honest neighbour? 

DOGBERRY Marry, sir, I would have some 
confidence with you that 
decerns you nearly. 

LEONATO Brief, I pray you; for you see 
it is a busy time with me. 

DOGBERRY Marry, this it is, sir. 
VERGES Yes, in truth it is, sir. 
LEONATO What is it, my good friends? 
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DOGBERRY Goodman Verges, sir, speaks 
a little off the matter - an old 
man, sir, and his wits are not 
so blunt as, God help, I would 
desire they were; but, in faith, 
honest as the skin between 
his brows. 

VERGES Yes, I thank God I am as 
honest as any man living 
that is an old man and no 
honester than I. 

DOGBERRY Comparisons are odorous: 
palabras, neighbour Verges. 

LEONATO Neighbours, you are tedious. 
DOGBERRY It pleases your worship to 

say so, but we are the poor 
Duke’s officers; but, truly, 
for mine own part, if I were 
as tedious as a king, I could 
find in my heart to bestow it 
all of your worship. 

LEONATO All thy tediousness on me, 
ah? 

DOGBERRY Yea, an ‘twere a thousand 
pound more than ‘tis; for I 
hear as good exclamation on 
your worship as of any man 
in the city; and though I be 
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but a poor man, I am glad to 
hear it. 

VERGES And so am I. 
LEONATO I would fain know what you 

have to say. 
VERGES Marry, sir, our watch to-night, 

excepting your worship’s 
presence, ha’ ta’en a couple 
of as arrant knaves as any in 
Messina. 

DOGBERRY A good old man, sir, he 
will be talking; as they say, 
‘When the age is in, the wit 
is out’. God help us, it is 
a world to see! Well said, 
i’ faith, neighbour Verges; 
well, God’s a good man; an 
two men ride of a horse, one 
must ride behind. An honest 
soul, i’ faith, sir, by my troth 
he is, as ever broke bread; 
but God is to be worshipp’d; 
all men are not alike; alas, 
good neighbour! 

LEONATO Indeed, neighbour, he comes 
too short of you.
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OR 

11 ‘Hero proves to be a stronger 
character than the audience at first 
expect.’ To what extent do you agree 
with this opinion of Shakespeare’s 
characterisation of Hero? Explore at 
least two moments from the play to 
support your ideas. [40]*

END OF QUESTION PAPER
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