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Introduction 
Our examiners’ reports are produced to offer constructive feedback on candidates’ performance in the 
examinations. They provide useful guidance for future candidates. The reports will include a general 
commentary on candidates’ performance, identify technical aspects examined in the questions and 
highlight good performance and where performance could be improved. The reports will also explain 
aspects which caused difficulty and why the difficulties arose, whether through a lack of knowledge, poor 
examination technique, or any other identifiable and explainable reason. 

Where overall performance on a question/question part was considered good, with no particular areas to 
highlight, these questions have not been included in the report. A full copy of the question paper can be 
downloaded from OCR. 
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Paper 1 series overview 
This is the Film History paper for this specification, requiring: 

• knowledge and understanding of the micro-elements of film 
• the ability to analyse and compare use of these micro-elements to create meanings and 

responses or aesthetic effects in set films from three periods of US film 
• the ability to analyse European experimental films and a film from a European film movement 

using critical approaches. 

Candidates appeared to be well prepared for this paper, showing the ability to respond to the specific 
questions set and analyse films.   

Candidates who did well on this paper were clear on the meaning of continuity editing, understood the 
difference between ‘aesthetics’ and ‘meanings and responses’, were focused, where required, on 
comparing films, and analysed surrealist films using critical approaches.   

Candidates who did less well on this paper wrote more descriptive responses or did not respond to the 
specific demands of the question set.  For example, in Q2 to Q5, some candidates analysed films using 
the full range of micro-elements, only touching occasionally on the micro-element specified in the 
question.  Better answers were clear about the micro-elements required or, in Q6 and Q7, the critical 
debate embedded in the question. 

Candidates generally completed the whole paper referring to the appropriate films, as required.  Most 
candidates appeared to allocate their time well, though some candidates spent too much time on Q1 and 
Q2 and appeared to rush the later questions. 

A few answers, often but not always in Q2, cited a film from the wrong time period. 

 

AfL Candidates might be coached to start the examination by writing the names 
of the films they are to use for each question on the question paper and 
double-checking that they have selected the correct film(s). 

 

  

www.xtrapapers.com



A Level Film Studies - H410/01 - Summer 2019 Examiners’ report 

 5 © OCR 2019 

Section A overview 
Q1 tests Assessment Objective 1: demonstrate knowledge and understanding of elements of film.      
Candidates that demonstrated knowledge and understanding, in this case of continuity editing, 
performed better than those who analysed a sequence in terms of its meaning with little demonstration of 
knowledge and understanding of the specifics of editing.  Q2, on the other hand, tests a different 
Assessment Objective – AO2 (1a): apply knowledge and understanding of elements of film to analyse 
films – and thus does ask for analysis. 

A key skill required for Q3 or Q4 is that of comparison, as 10 of the 35 marks available are specifically 
for AO2 (1b): apply knowledge and understanding of elements of film to compare films.  Successful 
candidates in these questions were often those who could state the different aesthetics (Q3) or 
meanings and responses (Q4) of their two chosen films as a whole, using key sequences as specific 
examples.  Many otherwise competent answers failed to explicitly compare the two films – often laying 
out two unrelated analyses one after the other – and thus lost marks. 

 

AfL Candidates should develop the skill of comparison.  Having an overview of 
all three US films studied would aid this comparison, including their overall 
aesthetics and meanings and responses. 

Question 1 
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There were some very good answers that explained the principles of continuity editing – usually through 
the explanation of examples from a specific film sequence whose edits the candidate could describe in 
detail.  Less successful answers tended to describe edits without reference to continuity editing, often 
including lengthy analysis of the sequence with little reference to specific edits.  Some candidates 
showed little understanding of the term.  A number of candidates referred to principles of continuity 
editing, such as the 180 degree rule, in other questions (such as Q5) but not in this question. 

Exemplar 1 

 

Here the candidate has explained the editing in the sequence by using the 180 degree rule of continuity 
editing. 

 

AfL Candidates should ensure that they can explain all the subject content for 
the micro-elements of film form listed on pages 13-15 of the specification 
and give examples of these concepts from the set films (where present). 
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Question 2 

Successful candidates analysed mise-en-scène giving several examples and were clear on aesthetic 
effects.  Less successful answers might analyse the mise-en-scène but purely in relation to meaning and 
responses, though with occasional reference to aesthetic effects.  Many answers liberally used the term 
aesthetics without analysing aesthetic effects.  There were some candidates who were not clear on the 
meaning of the term mise-en-scène. 

 

Misconception Lighting is listed under cinematography, not mise-en-scène, in the 
specification, though it is permissible to discuss the interaction of lighting 
and mise-en-scène so long as the reference is clearly to mise-en-scène.  
Similarly, candidates should understand that performance is a separate 
micro-element to mise-en-scène and that casting is listed under 
performance in the specification. 

Question 3 

The most successful answers had a clear idea of the overall aesthetics of each film and could compare 
both the aesthetics of the two films and the cinematography used to create them.  For example, some 
answers discussed the aesthetic of childhood wonder in E.T., of utopian pleasure in Singin’ in the Rain, 
the brutalist aesthetic of Raging Bull, or the social realist aesthetic of Do the Right Thing.  Better answers 
would consistently compare the two films rather than separating them into two halves of the essay. 

Less successful answers often discussed other micro-elements such as editing and mise-en-scène at 
the expense of cinematography, lacked analysis of detailed examples or links to aesthetics. 

 

AfL To aid comparison, candidates should learn a concise way of expressing the 
overall aesthetics of their chosen films as well as analysing the effects in 
specific sequences.  Any plausible formulation in terms of concepts such as 
style or look or tone or mood or artistry or beauty is acceptable.   

Less skilled candidates might require a simpler formulation than more skilled 
candidates and the difference between aesthetics and meanings and 
responses should be emphasised. 

Question 4 

Candidates who chose this question could often compare the performances in the two films and the 
meanings and responses they created, but fewer discussed detailed examples of performance.  Less 
successful answers often simply explained the narrative of the film or veered away from performance 
into other micro-elements.  Better answers tended to concentrate on non-verbal behaviour and acting 
styles.  Few discussed casting. 

 

www.xtrapapers.com



A Level Film Studies - H410/01 - Summer 2019 Examiners’ report 

 8 © OCR 2019 

Section B overview 
Section B was generally answered more successfully than Section A.  This was due in the main to the 
candidates’ familiarity with Un Chien Andalou and L’Age D’Or and, perhaps to a lesser extent, with their 
choice of French new wave or German expressionist film.  Candidates had to cover both surrealist films 
in Q6 or Q7, which the vast majority did with ease. 

 

AfL Candidates should be warned about over-interpreting surrealist films.  Many 
stated that these films resist meaning then persisted in trying to establish 
meaning.  For example, the scorpions in L’Age D’Or were variously 
interpreted as representing the bourgeoisie, the proletariat, homosexuality, 
and the number of narrative articulations in the film.  While none of these 
interpretations can be considered ‘wrong’, some candidates wasted time 
reproducing them at length rather than answering the specifics of the 
question.   

Question 5 

Most candidates could cite aspects of their chosen film as evidence of a distinctive style, but many less 
successful answers included elements such as casting and lighting, that are not listed in the specification 
under mise-en-scène.  Some otherwise competent answers spent too long detailing facts about German 
history (e.g. Weimar hyperinflation) which distracted from analysis of mise-en-scène in their 
expressionist film.  Similarly, there were responses on the French new wave that listed many facts about 
the movement; while these could be made relevant to the issue of ‘distinctive style’, they should not 
replace analysis. 

Answers on German expressionist films typically offered several examples of mise-en-scène but those 
on French new wave films often discussed style with less specific reference to mise-en-scène, relying on 
generalisations about location and props with few specific examples. 
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Question 6 

This was a popular question.  The best responses gave many examples and linked their discussion to 
narrative theory – either implicitly or explicitly (often in relation to Todorov).  Implicit use of critical 
approaches included discussion of the lack of linear causal chains, disruptions in diegetic time and 
space, lack of narrative resolution, inconsistent or fleeting characters offering few points of identification, 
and so on.  Less successful answers might simply discuss the strangeness of the films, but often did so 
with a fair degree of detail. 

Question 7 

This was a less popular question than Q6.  Stronger answers recognised the incorporation of the critical 
debate about ‘claims of naturalism and realism as against the expressive’ and produced nuanced and 
sophisticated responses that weighed up both sides of the question.  Less successful answers tended to 
concentrate on the ‘desires and passions’ part of the question, which allowed exemplification of the 
many passions and desires represented in the two films (encouraging much Freudian speculative 
interpretation) but lacked analysis of the balance between naturalism, realism and the expressive. 
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Supporting you 
For further details of this qualification please visit the subject webpage.

Review of results

If any of your students’ results are not as expected, you may wish to consider one of our review of results 
services.  For full information about the options available visit the OCR website.  If university places are 
at stake you may wish to consider priority service 2 reviews of marking which have an earlier deadline to 
ensure your reviews are processed in time for university applications.

Review students' exam performance with our free online results analysis tool. Available for GCSE, A Level 
and Cambridge Nationals. 

It allows you to:

•	 review and run analysis reports on exam performance 

•	 analyse results at question and/or topic level*

•	 compare your centre with OCR national averages 

•	 identify trends across the centre 

•	 facilitate effective planning and delivery of courses 

•	 identify areas of the curriculum where students excel or struggle 

•	 help pinpoint strengths and weaknesses of students and teaching departments.

*To find out which reports are available for a specific subject, please visit ocr.org.uk/administration/
support-and-tools/active-results/ 

Find out more at ocr.org.uk/activeresults

CPD Training
Attend one of our popular CPD courses to hear exam feedback directly from a senior assessor or drop in 
to an online Q&A session.

Please find details for all our courses on the relevant subject page on our website. 
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OCR is part of Cambridge Assessment, a department of the University of 
Cambridge. For staff training purposes and as part of our quality assurance 
programme your call may be recorded or monitored. 

© OCR 2019 Oxford Cambridge and RSA Examinations is a Company 
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company number 3484466. OCR is an exempt charity.

General qualifications
Telephone 01223 553998
Facsimile	 01223 552627
Email general.qualifications@ocr.org.uk
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OCR Customer Support Centre

OCR Resources: the small print

OCR’s resources are provided to support the delivery of OCR 
qualifications, but in no way constitute an endorsed teaching 
method that is required by OCR. Whilst every effort is made 
to ensure the accuracy of the content, OCR cannot be held 
responsible for any errors or omissions within these resources.  
We update our resources on a regular basis, so please check the 
OCR website to ensure you have the most up to date version.

This resource may be freely copied and distributed, as long as  
the OCR logo and this small print remain intact and OCR is 
acknowledged as the originator of this work. 

Our documents are updated over time. Whilst every effort is made 
to check all documents, there may be contradictions between 
published support and the specification, therefore please use the 
information on the latest specification at all times. Where changes 
are made to specifications these will be indicated within the 
document, there will be a new version number indicated, and a 
summary of the changes. If you do notice a discrepancy between 
the specification and a resource please contact us at:  
resources.feedback@ocr.org.uk.

Whether you already offer OCR qualifications, are new to OCR, or 
are considering switching from your current provider/awarding 
organisation, you can request more information by completing the 
Expression of Interest form which can be found here:  
www.ocr.org.uk/expression-of-interest

Please get in touch if you want to discuss the accessibility of 
resources we offer to support delivery of our qualifications: 
resources.feedback@ocr.org.uk

Looking for a resource?
There is now a quick and easy search tool to help find free resources 
for your qualification:

www.ocr.org.uk/i-want-to/find-resources/
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